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Chris’s father had been making all the
arrangements, or Liza or Judy Garland. It
suddenly went very wild, Bt was the early 7k
in MNew York, a time when vou just went
home with anyone, and everyone. You just
naturally assumed that no maiter who amy-
one was, they'd sleep with vou, It was incred-
bile.”

It was not Allen’s own serics of stark, wry
albums on Metromedia, A&M and Arisia
which established him as a major talent, but
ceriain of the songs contained therein, Ren-
dered by other performers, as diverse as Neil
Scdaka, Paiti LaBefle, Frank Sinatra, Ann-
Margret, Bobby Vinton, Melanie, Melissa
Manchester, Christopher Cross and Olivia
Newton-John, they reached and touched a
mass market: ofien to the considerable
astonishment of the writer. = Honesily
Love You has been recorded almost 40
times and when 1 got the first check for it [
almost fainted. | must have sirange tastes
becanse | had no idea that it was a great
sONg.

“When Olivia told me she was going to
put it out as a single | begged her not 1o, 1
said, "Don't be crazy, it will be the end of
your career. It doesn’t even have o drum on
it.” Then I went sway (o spend the summer in
the wonds or -u\muhin!: and | came back
and asked a friend, *What ever happened to
poor Olnva’s single™ and be said “Are you
nuts!? It's number one, the biggest record
she's ever had.” 50 1 called my mother in
Sydney and yelled, “I've got the number one
record in America!” and all she said was,
You're kidding." She's like that”

Manon Woolnough remained Peter
Allen's link 10 home. She held his Oscar for
Arthaer’s Theme on her mantel and his inter-
ests close 1o her heart. “She comes 1o New
York sometimes, takes me aside and says,
"Now | krow I'm just a nobody from Austra-
hia, Peter, but walch out for that one, and |
wouldn't trust him too far, and be careful of
her

It was during a visit home to mom and his
Bond: Beach apariment that the kernel of
Allen’s last Broadway musical, the ifl-fated
Legs Diarmond, was formed
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Diamond, the Chicago gangster, which |

loved as a kid So T locked myscll away for
monihs and hammered out these somgs
which evervone weemed o love, Enough to
give us 85 million 10 do the show anyway.
Since then it's just got huge. There's 20 new
songs and 35 people, lots of showgirks and
dancers. It's like an old-time musical, there's
no socially redeeming factors at all! But the
score's good as there's nothing on Broadway
like this. There's certainky nothing on there
that / like at the moment.”

The metamorphosis from dogged album
artsst and professional hit-writer to “a mas-
ter craftsman” offering “the kind of glitter-
ing razzie dazzle that is a rarity on the New
York stage™ (N. ¥. Times) was not entirely
an organic process. It came aboul as a conse-
quence of a conscipus carcer decision. “I've
never been a big record seller and there
didn’l seem to be much point 1o staying in
there and keeping up the fight.” he
mplaim:d. “These d.;ln, I'l.mkl}, a whiie
singer of a cerain age is very hard w sell,
Tina Turner can go on forever and Lionel
Richie still sells millions of records, while
Barry Manilow and Kenny Rogers can’t get
a hit anymore. But with Broadway, there's
all this money out there and people who are
Jq,'\px.'r;lll.' fnlr _l:n.’“d shorws.

“50 I've become a “performer.’ Over the
past couple of years I've worked so much
that I've taken off as this major entertainer
Before that | was a songwriter who sang
occasionally, and [ think I've come 1o like
this stage best. I can't act at all bur | think 1
pull it off with sheer force of personality. I'm
out there having fun and if people like it,
that's great, but | don't see myself changing
their lives. [ think it's a bii pretentious to
think along those lines.”

Allen succeeded in changing the lives of
the revered Radio City Music Hall Rock-
cttes, who were never quite the same after
they encountered him. “Until 1 worked with
the Rockettes they'd mever done an
impromptu encore, but I just dragged ‘em
back on. Before [ got to those girls they were
frozen icons, a bit like the Empire State
Building. 1 levelled them a bit, brought them
down from their wower so they could have
somie fun. That's what bed me into this whole
entertainment thing. It's just the most
incredible thing 0 be on stage with the
Rockettes. For some reason, pretty girls
kicking up their legs in unison evokes such

1990

L-R: Bill Graham, Dee Anthony (manager of), Peter Frampton and Peter Allen in 1977

excitement. You can hear the audience gasp
when they think it's going 10 happen.

“Now I can't stop myself. | did high kicks
on ice a1 Rockerfeller Center last year with
all these great skaters and the audience
goung, “Ooh ooh cooh.” And | was wearing
regular shoes! | have great coordination.
I've never hurt myself on stage, no matter
how outrageous [ get. I'm more likely to fall
ever in the street on the way to the limo after
the show.™

Little Richard, Allen's first musical hero,
can take part of the credit for this high kick
alacrity. “When [ started performing in pubs
as o young teenager T used to try 1o put my
foot on top of the piano like he did. But he
had a grand pianc and 1 had 10 use big old
grandma’s uprights, which were a couple of
feet higher. On top of that, 1 had these
bloody heavy cricket thoes, which were as
close to white bucks as [ could find. 1'd kick
my leg up on top of the upright and these
things would My off into the audience, It was
a very strange act.”

The essence of which survived. Once
dubbed a “naughty pansexual gigolo™ and,
variously, @ cross between Errol Flynn and
Carmen Miranda and Jerry Lee Lewis and
Noel Coward, Peter Allen drew from a thou-
sand clussic influences 1o ereate his very own
genre. And in doing so he not so much eli-
maxed as began his showbiz persona. At
least that's what Gearge Burns thought” |
have George come o see me all the time,”
Allen revealed. “He keeps telling me that he
wants to put together a new act called Burns
and Allen,

“After one great show with the Rockettes
be said 10 me, “Well, what do vou think,
Pete, think you'll stay in it or not™ As if I'd
just tried it out for a while. But then, com-
pared to his B0 years, that's probably all 1
have done. [ told him that 1 thought I'd stick
around.”

Sadly, Peter Allen didn't. He was ding-
nosed as having throat cancer during a visit
to Australia late in 1992 and immediately
returned to his home in the United States,
where he quictly passed away some months
later, excmplifying the lyrics of his song
“Don’t Cry Out Loud™ (a 1979 international
hit for Melissa Manchester). [Ed. more: Mo
news reports cited AIDS as the cause of Allen's

death. |

His death was mourned more decply in
Australia, where he was seen in a quite dif
ferent ||-_._'|1: than in America. The Radmw Ciy
Music Hall Peter Allen didn't mean a great

deal down under. In his homeland he was an

acclaimed songwriter and occasional hit art-
st ("] Go To Rio™ was number one in 1977
and his remake of “The More | See You

was Top 10 in the same vear), who waved the
ﬁ.ig with a sentimental song that has become
till Call Aus
tralia Home,” and captured the essence of

& theme for all expatniates, “1

growing up in the Australian bush with the
magmificent “Tenterficld Saddler.” His
homosexuality, which he spoofed on his
1980 A&M album Bi-Coastal and later with
the Arista track “Mot The Boy Next Door,”
was never really an issue in Allen’s home
countiry.

Allen left behind a rich and diverse cata-
log of songs which will be recorded widely
for many years. Not only those mentioned
earlier bt “Don’t Wish Too Hard,” “I'd
Rather Leave While I'm In Love,” “Fh
Away," “Everything Old Is New Again,”
“She Loves To Hear The Music,” “You And
Me (We Wanted It All)" and the haunting
Judy Gardand tribute, “Quie
There's A Lady On Stage,” all of which were
written with Carole Bayer-Sager.

Allen's  albums
although Australia still has an excellent 18-
track |-J(.".\ Bext OF A& M collection available

Please,

are  mosily deleted

However, they are worth secking out, part
ularly 1975°s Brooks Arthur-produy
Taught By Experts, which featured guest per-
formances by Dusty .‘iprr[rghc[l!_ Lesley
Gore, Brenda Russell and Herb Pederson
(Al that stage of his career he was in the
fame management stable as Peter Framp
ton. )

“Once before [ go, | want you 1o know
that I would do it all again,” Allen wroe ;
sang in 1983, although be did add the regret
that, “It's hard to say good-bye when there’s
so much: that’s left unspoken.” Perhaps o
but what was spoken by the man was often
moving and alwayvs enlertaining
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inadvertently omitted from the article on the  of the piece.

i
5
i

EEESEEEHH T L
PRRRgENRE  sRenayp wesesnale  pySaEEEE

i Ao oy

A Baby's Coming'A Man And A Woman

Honest Crieens

st Ask Melve Been There
Tenterfick) Saddler More Than | Like You

1 Homestly Love YouJust Ask Me 've Been Thers
Comnidanertal i

Pretry
Sbe Loves To Hear The Misue/Shy As 5 Violer
The Moare | See Yo' This Time Aroand
| Go T Rio'This Tiemse Ao
Dﬂﬁﬂ&iﬂwﬂnﬁu
I Coald
Don't Wish Too Hard i You Were Wondering
Tenterfickd Saddicr] Coubd Have Been A Sailor*
1 5uill Call Avstralia Home same {instj*
Bi-Coastal Samcn

Fly Away Planes

1 Could Really Show You AroundTine Step Oher Borderfine

Not The Boy Next Door™ou Haven't Heard, .
Just Another Make Out Somg Fade To Black
Cmee Before | GovFade To Black

You And Me (We Wanted It AllYouTl Abways Giet Your Wy

Been A Sailor'We've Come To An Understanding

late Australian singer that ran im our kst ssuc
It was compiled by Glenn A. Baker, the author

RERREREEENY

k]

972
974
1T
| L
L
(A |
193
NS



