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rock influence. “I've Been Told"™ fused the
wo styles.

The album cover lists a fifth Pack mem-
ber: Mark Farner. Along with Herm Jack-
son, Farner is credited as bass guitarist and
backing vocalist. In fact, Farner temporar-
ily filled in for Jackson. But soon Farner
would become the permanent lead gui-
tarist, replacing Curt Johnson, who would
be drafted into the militany

In February 1967, Knight and the Pack
released “This Precious Time," a classic
P.F. Sloan folk-rock tune. In arcas where
the band’s folk-rock propensitics were well-
known, “This Precious Time™ moved up
the charts. But it stalled in most of the
couniry, perhaps because it represented
such an abrupt change from “'1 (Who Have
Nothing).” Also, by 1967 psychedelia had
supplanted folk-rock as the happening pop
style, a change which the fashion-conscious
Knight should have sensed. Instead, he
committed the cardinal sin of the trendy;

he was caught trying to seil last vear's fad.

Knight bounced back to his “talking™
formula on Joe Tex's “One Munkey Dan't

- S1op No Show.” But the swinging horns

and funky lyrics demanded a gritty voice,
not Knight's smoothness.

The Pack's second and final album,
Reflections, confirmed Knight as an astute
observer looking for a hit formula rather

pop Llune called “Liz

solo single. Camco
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included the opporiunity
acts such as the Dantes,
Rocky and the Visions
cxccutive MNeil Bogar ga
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an all-oul campaign to give Terry 1hc 1
nition that he deserves as o
performers in the business.”

The singer next formed the Terry Knight
Revue, an | l-piece unit that incorporated
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