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Albert Lee

The Guitarist’s Guitarist

by Yicky Sokoloff

If you're interested enough in music 1o
read Crofdmine, chanees are good that your
collection includes some of Albert Lec's
work. Lee moves easily from country 1o
rock. He plays nearly every type of music
while always managing to sound like no
one but Albert Lee

Born in Herefordshire, England, on
December 21, 1943, Lee began 1o study
classical piano at age seven. But after 1wo
vears his love of rock 'n° roll won out.
While he is not well-known for his piano
work, he has continuwed plaving keyboards
throughout his career. He has recorded
some brilliant tracks for artists such as
Rodney Crowell and Ricky Skaggs. He has
also included piano solos, some his own
compositions, on his solo instrumental
albuams.

Lee got his first guitar, an arch-top
acoustic, when he was 15 But he fre-
quently played one borrowed from a school
friend even earlier; Dedication was an carly
key 1o Lee's success. “When | was at
school,” he said, “I used 1o come home

every night and practice. 1 didn’t get out
much. | stayed in and played along with
records.” He spent a bot of time listening to
American music, especially country and
rock. The records he studied most were by
Buddy Holly and the Crickets, Gene Vin-
cent and the Blue Caps., the Louvin Broth-
ers, and especially the Everly Brothers.

He first worked as a professional musi-
cian in January 1960, backing Dickie Pride
an 3 Scoltish tour. In 1961 he joined a
group known as Bob Xavier and the Jury.
The band worked U5, bases and London
clubs for about a vear until Xavier lefi.
Then known as the Jury, they became the
hiowse band for a famous Soho coffes house
called the 2 I's. While playing with the
Jury, Lee got his first studio work in a rec-
ording session with Jackie Lynton. In 1962
hie met and became friends with Don Peak,
then a guitarist with the Everly Brothers.
Peak introduced Lee to B.B. King and
other blues players, which was to have a
profound effect an his musical develop-
ek,

In the fall of 1962 Lee briefly joined the
Nightsounds, They spent three weeks in
Hamburg, Germany, playing at the Top
Ten Club. The following month he
returned 1o Germany with Don Adams and
the R&B Trio.

Early in 1964 Lee returned to England
fram Germany, where he had been playing
with a German band, Mark Wamer and the
Echolettes. Lee was looking for his next gig
following a ULK. tour with Mike Hurst,
Gene Pitney and Billy J. Kramer, when he
heard that Chris Farlowe was looking for a
new guitanisi. He arrived al the Flamingo
with his first wife, Lucy, on a Sunday after-
moon in May 1964,

Farlowe describes what happened:
"Albert got up on siage, started playing and
everyone in the Flamingo was knocked out.
He joined my band there and then.” Lee
toured and recorded with the group for
four years through four major changes in
the band’s personnel. The Thunderbirds
were a popular act. particularly around
LLS. Air Force bases. They alse (oured
extensavely in Germany and Scandinavia
(n one occaston the Thunderbirds opensd
for Cream, Lee used Eric Clapton's guitar
and recalls, “The volume control was sct at
o

As Chris Farlowe's personal success
10 touring as a backup band. S
ctans were used !:rfwudiu. I.um
bers those times, saying, “1 really enjoyed
playing with the band. But I think if we had
been over in America we would have done
2ot better. Chris would get all the
tion. We would be just

Heads, Hands and Feet was formed i
1971, Other members of the grou
Tony Caolton, Ray Smith {both
members of “Poet™), Pete Gavin and Chas
Hodges. In addition to lead guitar, Les
played keyboards and mandolin, He also
did some vocals with an occcasional sodo
The group's self-titled deput LP leatured
Lee’s onginal version of “Country Boy,” a
song which became a hit for Ricky Skaggs
in 1986, Sadly, the group disbanded in
1973 ¢ven before the release of s thard
album, CHd Soldiers Never Die. It was while
playing the Troubadour Club in LA, with
HHF that Lee met Sonny Curtis

Lee returned to London following the
breakup of HHF and played with the Tum-
bleweeds and did some recording sessions
in 1974 Lee moved to Los Angeles and
began playing with the Crickets. There he
was quickly in demand for studio work. He
toured with Joe Cocker as pan of the Cock
"n" Bull Band from August 1974 unnl
March 1975. Lee spent much of 1973
warking on an album for A&M while living
at Joe Cocker's. Both Lee and A&M were
disappointed in sessions and the album was
shelved.

Farlowe and Lee were reunited briefly in
1975, Revardings from a short tour as Far-
lowe and Friends were the basis for the
Polydor album, The Chris Farfowe Bangd—

1T

ﬁm.,ﬂ work together from time to

In the spring of 1976, Lee replaced
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His second solo album was released in
1982, Albers Lee was recorded in England.
Produced by Eodney Crowell, it included
only one Lec-penned tune, *“Your Boys.”
“On The Boulevard,” written by Hank
DeVito, was chosen for release a3 a single
in the US, It and Lee's reworking of the
Everly classic “So Sad™ were the high
points of the album, us long asso-
cistion with Don Everly, Lee took a totally
fresh approach 10 S0 Sad.” using a classi-
cab-style piano backing. It remains the most
motable cover of this much-recorded song,

When the Everly Brothers reunited in
1983, Lee became the centerpiece of their
new band. He has toured with them ever
since and has frequently performed “Coun-
try Boy™ during their live shows. He has

iMmmﬂ 1o

on all of the post-reunion albims.

in. He also added 1wo mood
reflecting his carly clas

skl on mand:
PIECES On Piano
cal traning.

“I never know what I'm going 10 play
really,” Lee explained. " ['ll have an idea
and well run o through a couple of umes
and them I'll just play around with that.
rarely the same way twice. Speed 1in't
everythang. bui il heips.™

Albert Lee was the winner of Guirar
Player maganine™s poll g “Best Country
Grustanst ™ for five consecutive yeare 1982-
1986, In 1986 he was inducted into the
maganne’s “Gallery of Greats.™

(ragped! Buir Nor Bownd was Lec's second
Master Senes album. It included some fine
acousiyc guitar work on the vraditional
“Flowers OF Edinburgh.” Bul the trus
highlght was an onginal pano solo calied
“Moate NMido.” Of course there are the
more expected country, blues, jazr and
bluegrass influences on tunes such as
Duane Eddy’s “Forty Miles Of Bad Road,”
“Tuger Rag™ and “Midnight Special ™

Although he's offered more work than he
can possbly handle and has nol been home
for more than two weeks al a time for over

rupl

them slowly, ¢
Alihough | use an ¢ rnc. 1l can be uw
lar sco ling ar
there i materest in downg another
Lee’s collection of instruments in

ustic a5 well, 11's stall =
cludes
over 30 guitars. In addition 1o three old
Everly guitars he also has 3 black and white
J200 prven 10 him by Don Everls
consaders his most valuable. He has several
olher acowstics. His first chiwee for session
work 18 his Manin 00028, although he tnes
1o sehect the instrament be feels wall best it
the work he will be doing.

Lee carries only one guitar on the road
Because of his light touch he seldom breaks
a siring on stage. Although he was long
associated with the Fender Telecaster, he

whisch e

i
Fhas & yeeeier sound

body, not as than. | r
wilh ihe Everlyvs, especually on

Albert Lee may well have be
imittated cour guitarist of the A0
u'l'1l||‘.::. amaonrg the mosl 1a
well-liked musscians on the rosd

15 equally a1 home with kevhoard

lin, acoustic guitar and his trad

tric. He is withowt a doubi & 1rue o
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tact: Ball Hushand, 30 Haylock lose
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