14 GOLDMINE 8531 December 1, 2000 »

-E ; e aid I it '
E‘ Cal 1, pull
: of Harr il
: ) I Hagry Hougd
: ] By the mid-70%, a festering o P ; -
2 r I
: ally hollow n - ol fama { Sieven
: 1

tion, Gone wis the mamentary thr |

scnse of enn L i
HEVEIS ¥

Im 1 Lt
where ! it
currents of a raging Facilic Ocean. be © an Cfnj
major lile change was around the corner. Bul
am additional two years belore Stever
chains of his pop stardom, Retreating from the |
and ethical Cmplincss of his ch L in

became a Muslim, embracing the Islamic [aith and
1|: miisic husimess alu i ther alter e i-'.-.-.:._- e final alirum
Back To Earth

For the last two decades, Yusufl Islam, as he is n
known, has dedicated himself 1o increasing awareness of
Islam and raising a family. A respected worldwide emissar
the Islamic faith, Yusufl has steadfastly devoted his energies

endeavors

1o educarional, humanitarian and chari

But let’s rewind more than hall a century
1947, Born Steven Demetre Georglou, the bud
star drew profound inspiration from the sights, smells
sounds of his thriving environment. Living in the hear
London’s bustling theater district, 24/7 exposure to the arts
fired his boundless creative imagination

By his mid-teens, after receiving his first guitar, Stevens

began 1o compase songs. A natural storyieller boasting a
velvety, full-bodied voice, Stevens caught the attention of
record producer Mike Hurst, who quickly landed him a deal

wilth Deram Records, a new division of Decca. A flurry of

‘.'l.'l'll'll’i'ri‘l.l”}' crafted and u.h_|m;t|!_\' inventive pop song
followed — “Mathew And Son, “Portobello Road.” “I'm
Gonna Get Me A Gun” and “I Love My Dog™ — rockenng

the artist, now christened Cat Stevens, to the upper echelo

of the British music charts. Stevens also found major success

s @ SONEWTiler with “Here Comes My H.lf:l:..' a smash 24 hii
fur The Tremeloes, and Rod Stewart’s tender interpretation of
“The First Cue 1s The Deepest.” a UK. #1

Yer in 1968, Stevens hit a wall, His unfortunate bout with
tuberculosis caused the rising musical sensation to reevaluate
his current path as a dandy pop star. Abandoning the ligh,
l.'h!l:r}' nature of his 1neful, ]'|up-nrm|1|:ell material, Stevens
drew from within, eraliing a heartlelt tapesiey of decply intro-
spective folk songs that garnered him international acclaim.

His seminal 705 work, Tea For The Tillerman, Teaser And
The Ferecat and Carch Bull At Four, introduced the world 1o
his remarkable gift as a master storvieller, A massive interna-
tonal star, Stevens' spiritually uplifting and enlightening
body of work, comprising stellar tracks such as “Where Do
The Children Play,” “And | Might Dic Tonight,” “Wild
Wiorld,™ “Sitting” and “Moonshadow.” spoke eloquently of a
stunning talent eminenily wiser than his years.

Commemarating the 30th anniversary of the release of his
classic '70s work, A&M/Universal Music Enterprises has
launched a major CID reissue program of his popular releases,
Mona Bone Jakon, Tea For The Tillerman, Teaser And The
Firecat, Cench Bull At Four, Foreigner, Buddha And The Choco-
laie Bax, Numbers, lzitso and Back To Earth In 2001, longtime
fans can also book forwand 1o the release of a comprehensive
box se1 comprising a cache of unreleased material charing the
course of his illustrious career.

Meanwhile, just released on the artist’s own imprint,
Mountain Of Light, is A Is For Allah, an lslamic book/CD for
children featuring two songs performed by Yusuf,

Today, newly reconciled with his staried musical past,
Yusul has finally come 10 terms with his life as Can Stevens,
happily reconnecting with the Joy, sublime beauty and glow-
ing positivity of his work.

Amid an avalanche of considerable public and critical rein.
terest in his music, Goldmine flew to London, England, o
spend a delightful afernoon with the artist formerly known as
Cat Stevens. A charming English gentleman with a cheeky
sense of humor, Stevens is a marvelous raconteur, speaking
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my lyrics, 50 there-
fore | think people
would have already
had a premonition
that | was on my way
somewhere, but W
wasn'l guite

where we wery

n The Road Te
Fivid Oat™

On the
Find O
some o the bvrics| “In
the end Ull know but on
the way I'll wonder...”
S0 | was still in this
phase of wondering. In
“Peace Train” | never
explicitly said where |
thought i1 would end up.
Interestingly the word
“Islam” isell is a deriva-
tive of the word “peace” in Arabic, which is “salam.” So there
were hints in my songs, and 1 was a man of change. | loved
trying out new ideas, thinking and pondering this world
from different angles, and 1 suppose that all began for me
back when | luad my first crisis in life with getting tuberculo-
sis. After an initial year of success and fashbulbs and ador-
ing fans, my seat was vacant and [ was in bed thinking about
this world whizzing by me and where 1 was going. It was my
first brush with death. That made me think more seriously.
At that poim | started reading books about the sclf like The
Secree Path by Dr. Paul Brunton, 1ts a very interesting book
for anyone who's of Western mind looking for a place of
peace within his life. For me it was a revelation,

Did your spizitial beliefs help you deal with the inisial onser
of your phenomenal success?
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towards preparing me for the next phase of exposure
fame and (ortune. | was on a secret mission. Pechaps not
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of unity and oneness. 5o 1 finally embraced Islam and | never
read anywhere in the Koran anything to do with music. | mean
1 couldn see one word which said music in quotation marks.
%o 1 never thought it was a problem. What there were prob-
lems was connected with lifestyle, frivolous and temporary
relationships, and obviously those kinds of things are not quite
sanctioned by the Koran, not at all. So drinking, partying, all
those things that really quite honestly gave me a headache
anyway and were problems, things | wrote about, Like in
“Hard Headed Woman® | sing, [recites byrics] 1 knew a lot af
fancy dancers. People who can glide you across the floor. They
move 50 smooth but have no answers when you ask them
what do vou come here for,” But you know what they come
here for. s now the real thing, its the Beeting life- So in other
words, | realized there was a problem with remaining in the
husiness and trying 1o purify my life and ger mysell on the
right track, Then | heard some severe warnings about the
music business itsell explicitly coming from scholars. People
who were teaching me, so | decided 1o just quit. And that | did
in a kind of dramatic fashion. And 1 suppose again that reflects
my urge for mPﬂmm commitment. Whether I'm

_a musician, an artist or @ Muslim, 'm gonna be committed.
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o ot least help people 10
understand this faith that

I've grown 1o kove and tha
I feel can benefit so mamy
people if they just under-
stood iL” | began my Moun-

tain OF Light record label,

and the first recording | did

was of The Life Of The Last

Prophet. Peace be upon him.

And that is because so many
people today, with all the amount of information fiying all
over the place through the Internet and satellite welevision
and whatever, so many people have no idea show who this
man was and what lslam means, So that | ok as my firs
task. When that happened 1 stanted softening my approach
and started looking back at my own music. And even though

| was not going to make that kind of music again_. | did

decide to ook back into i

d you relisten to your recorded work?

I had gone through a phase of actually separaiing my
sangs into two groups. The first group was what you might
call the amoral or moral, soctal, spiritual. Bmily, ecological.
those kinds of songs which quite frankly mobody can argue
with. Other songs, 1 call them love songs, songs of [laaghs]
unfeticred love and symbolism of that sor, those kinds of
songs | brought w another side. But | always recognized tha
ﬁtmﬂwmmﬁﬁnmwm.
didnt make people dance. In fact that was one of the things
that upset me when my records came on in & disco. |
MWﬂmﬂwmﬂW-:
plating. [laughs|
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Cat Stevens U.S. Discography
by Tim Neely
455

Lab<l/® Acside/B-vide Yeur NMS
Dewam 7501 I Lowve My DogPortobello Road 1966 $10
Derun 7505 Matthew And Son/Granny 1967 10
Deram 85006 U'm Gonna Giet Me A GunfSchool Ls Ot 1967 10
Dieram 55015 Laughing Applead Night 1967 10
Deram 7518 Kitrw/The Blackness Of The Night 1968 #
AGM 12T Lady D ArbanvillefTime — Fill My Eyes 1970 55
A&M 1231 Wild World/Miles From Nowhere 1970 &
A&M 1265 Moon Shadow/1 Think | See The Light 1971 4
AlM 1265 Moon Fhadow] Think | Ser The Lighi e st 1971 &
AGM 1291 Peace Train/Where Do The Children Play 1971 4
ABM 1291 Peace Tradn/Where Do The Children Play (picrers shene) 1971 6
AGM 1335 Moming Has Broken/1 Want To Live In A Wigwam 1972 4
ABM 1335 Morming Hos Beoker/] Want To Live In A Wipemm piamedoss) 1972 6
ABM 1396  Sinting/Crab Dance 1972 4
ABM 1396  Sirting/Crab Dunce e ioeve) 1972 6
Deram 85079 Kitty/Where Are You 1972 &
1418 The Hurt/Silent Sunlight 1973 4
o 1973 &
1974 4
1974 &

1974
1974 4
1974 6
1974 4
1975 4
1976 4
Ipicture slocve) 1956 6
Wantrd) To Be A Starfland O Freelove And 1977 4
er The Days Of The) Ol School YardfLand O 1977 4
&
4
4
4
4
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I remember in oy song called

recites byrics] “Um ot making ke o anyone
winhes onby o that bighi | ser. ‘Cause when |
demd sl loweredd bow i By e il'% i
1 be the only thing thats kefi of me." 50 in a
wary | had an ices of the purity of the = ml ard

the nevd to guard i agaimsa cormagEson. agaimsl
bew o host 0 the wordd S0 that e abreasly
in my songs. S0 coming back o that | realued
looking st my songs that there is & value and an
explanation in a way of why | am who | am
tokay And if | dont Gl in those gaps people will
not remd berween the lines. And the hnes tha
hawe been written are so scarce and often so
distorted that nobody will ever understand
And that 1 ligh was almost criminal 1 said, "o,
Tve got 1o get mvvolved. ™ Mot only that bt there
were a lot of friends and fans that in a way [ve
been slightly unjust to and | wanted 10 make

amends, and o here was my chance

A you enjoving the _r'rrnﬂu;i nldp_} frerem
your funs? [ lmow that you occasionally read
thr mrasIgE bewards om wiawoatstey ML (L

| do
W Catevers. oo and weew catstevers oo uk
Those two sites really have a low of activity, a
lot of messages. And I've given a few, I've semt
a few messages out there. But P'm petrified of
being inundated [laughs] with e-mail if | ever
opened up that channel. 1 also have a Web site
called wwwmountainoflight.com, but from a
safe distance | emjoy it | love reading some of
the warm letrers ol support. even after this
sirange escapade of me trying to go and vish
Jerusalem and being sent back, so many
people understood and sympathized with my
position. They understood i

When was the last time you had a guitar in
your hands thart you actually played?

Good question. | would think it was the
“Year Of The Child® 1979, that was my last
concert, | may have carried a guitar off stage
that clay, but that was i

log om sometimes o

1 heard you showed up at Live Aid to play

Sing. | didn't have a guitar with me, and
that’s probably why they were a little hit
suspicions [laughs] and wondened whar kind
of show | was going to give. I'd writien a
song called appropriately “The End.* [Lughs|
It had a great and wonderful universal message
ahout the fact that whether you're Muslim,

- Buddbist, Christian or Jew, you beiter know

We'TE gonna recognize you. Everyone s
ﬂHWﬂﬂhhﬁhuﬂ-ﬂ:

' do in this e, But wnfornunately they didm
.-ﬁﬂhuuﬂ-mlp s
moment. |t was 3 tme |

c ﬂ-iﬂ

wir | [ wa
many greal show
sctess the posd from o = L Fa
T hearre, s Hair i

Ome of the lrst places | played wa
Saville The

Fame and

r rlayed thete
atre. | played

Julier Felin

Lrrange Lo go oul of m
the road [laughs| 10 The Sawile Theatr
again some of my carly gigs, some
shows were ol bintle koba hops and puo
and folk clubs just cutsude oy door m

less, just a lew hundred vards away

You plaved at Les Couning, @ fiollk clab

It was an inspiring club [ never really
played that often there, maybe only once. [z
wis a very clitist folk club, and | was one of
the voung rainees. | cenainly was mot ready
to stand wp next o Beri Jansch or John
Renbourn or Davey Graham, who frequented
that ¢lub, And Paul Simon also, He was
hunl.'lung hu CArefr more or less from
Briasin: he had & lot of support here Judith
Pepe was one of these strange ladies who
used w0 help him in his career advice. She
had a littke clothes shop down the road on
Greek Sirect. Anyway, il was an inspiring
venue, but eventually | was looking st not
necessarily being a performer but being a
songwriter. That's an important poing really,
which maybe some people don't know 1
thought 1 could stay in the background.
write songs and have other people sing
them. Unfortunately the songs that | wrote

were so quirky. [Lughs]

That brings up ome of your guirkiess and
infectious carly songs and a big kit for you in
Britain, “Matthew And Son =

That was & fasion of many differenst things
an that time | was full of socialistle idess a1
that maoment, hut they were not inspired by
the right matives | would say becsuse | had a
girliniend who was spending most of ber time
working, And 1 thought that left me linle
time [laughs] (o accually share with her
Anvyway, that was one potnt. The only point
was | saw this sign somewhere in the city that
said “Marthew And Som. ™ That kind of suck.
Then came the lide nff for that, which s &
very obvious kind of suspension iff. 1 think
the musical clement came ot gress
that was my mfluence from things like Wese
Hﬁm'ﬁhﬂhhhum
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wmanh hit for The Tremeloes, proving your
sh Adalms @ @ s e

That weas. amnazing when that happened I
was eatremcly cxomng |
s ligh i the chars by

wam grest |t wan tnteresting when that whole

sed Y g GORE
amother group Tha

Thimg hprpfﬂfd Brian Poale and The
Tremeboes, | think they spliv. Brian Poole el
he was the tops and he just couldny carry
thin group with him. And then The Tremelbises
msde & meoond [leughs] and it went o #)

Voms v swrniiomrd s of vour carly wnp
wh @ “Matthew And 5o ond “F'm Goana
Cart M A Comm ™ that had o pop sulge. Then there
wali & ramformation o vou in the T whire
vour work bevame muh more ind rispective and
follew Whast poompted this change in sryles?

There weie alwavs hinis ol my folk oo
wnyway even inomy carly albums. songs ke
“The Teamp." oo called “Placknrs OF The
Night." one called “Porcbello Road * When
voun e thaowe they o kine o Tolk songs in a
waw lis onlv when the 1l||leluu-r and the
arranger goi together that mally my songs
starved changing. | was starting s write o
way also for my arranger that things became
a bin oo poppish T waniad 10 gel away from
that. In fsct one of the last songs that |
revorded wath Mike Huor was an attempd o
et b oo hosed that kind of sovle end than
wak & song called “Where Are You " It pever
made it and so we parted | knew that was
the way | wanted 1o go. 1 was only later tha
| met Chris Blackwell | had an idea of wrii-
ing & musical on the Bussian Revolution
One of these was “Father And Son” and
snddenly he ssid. “Why don) you sign with
Islend Reconds ™" I was 2 grest offer

Yo sk carhier of wmgn filting within o
gromps. One of yours defles catégorization —
“SanCTe "

s was o Teind o ficiitious story about & guy.
about 5 pop singer, & mck sar who sces his
wike-to-be in ow C-19. That was the idea
and they marry Then you go hack to the
hih“ﬂhﬂh

vl anvihing ke ihat baelore |
imagine [laughs] what in happen
next  In  eeser T e Engelhert
Humperdinek. | dudny g know Scodn
Walker, bt Jimn and Engelbsm were Botk
huarran beangs = b y comakd pelate b, eapw

cally off stage Jomi was 3 quies man off wage

In s respaects be was pushaed by dilferen

'q-.||.|1- (] suppee in diflerent wavs And he

was shaped by the public that koved him

lea For The Tillorman i a beilliant allum
vour firs gold album and
popular 1o
Bwhvinad the makimg of thad Lamomair b ot

Fior me it represented a pictare of child

hasoid amd « hilelish sonderment Anad | wouald

| womt i

dair. Share voar Frielldctions

sy also the spiri of inguairy 1 think that was
the representative album of those kind of
gualitics and sensitivities. To me the chibd
wh piciure on the froms told i siory

How bwmg did it tade for you 1o crveate the
artwirk on the albuwm oo

Maybe four of five hours 'p'hlhlh"'n e
thing like that 1 think the Eact that the album
had the Teel of being homemade, 11 wasny
overly produced, i was minimalistic when
that word wasn cven known s that time
There was a kot o ST ohuit wos absa Linad ol
the wuch of Prul Semrwedl-Smah who gave a
lovely acsthetic air 1o the smdiee and 10 the
productions. 5o 1 think that wes one of those
special milestone albums which conlorms
itsell out of the Blae snd suddenly ivs there

Yewrs ago, you coied vour bast album, Back
To Eanth, av a Javorue B setrospect, in that
vt Javarine allwe voday 7 What about that
Tt albmam w10 s il *

lwq"““lm
bt more matured in the new style thar 1 had
developed. Caich Bull Ai Fows was o sign of
maturity, but whereas the more sdolescem
stage was perhaps more emotional and in
some serse more sensitine Bul rach album
st prn orwn Laste and charscter

Viowr hyriey cam saand om chetr cwm @y porms

lll-nll. What imspired you an @ lyricis 7

pou'd have 1o go back 1w the
- which first of afl influenced me.

‘.ﬂrﬁil m}ndm
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Cal Stevens in the 1960s in London,

having, 3 session We bad a very florng mers-
ing where | was slightly griping about how
long 1t vook me to make it |laughing] And
they said, “Well, you've had a prety good
vime,” [laughs] because they had taken so
komg 1o grt from Hamburg to Madsson Square
Caarden. It was just one of those things | was
& hintle bit dumblounded meciing them
{lanaghving ] 1| didn s b quibe wha so say

When you broke im America in the 7i, you
were on quiie o rofler coasier ride, aither writs
ing, reconding or towring. How did you main-

1 suppeons thas | was lucky enough 1o huve
s sreund chieds, one in the U K and Europe
and ane in the Sutes, who undersiond the
importance of giving space 1o the antisl, and

woild not dismess vhem. s o umple o5 tha
| supposs there wan some kind of 3 truth m
that song But my ambition | thought at one
stage veans i | had 10,000 in the bank, thars i,
mry life & secured. And that’s when o potnd
wps worth what if was [Leughs |

When did voner diuillmsbommcne with usicos
come bto play * Dnd it ocre fairby quickly?

Disappowntment is part and parcel of the
competition gams which is played in the
music business. You're mever ever able 1o
maintain that willating moment of sucoess
when things are going o well, when you'ne
m #1 it doesnt last. And then prople sk
I'H-lqlﬂ-ﬂlll—l!'.i_ﬁ
thing as equally unsque And somenmes they
want you 1o fepeat.

Thats where | realized o
satisly my own aristic desires, | cannot sty
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the driving “Peace Train” {with its plea for
a more harmontoos world) and, best of all,
“Marning Has Broken,” an adaptation from
a hymn praising the Creators handiwork.
Featuring Rick Wakeman's exquisite piano
work, “Morming Has Broken” is a thing of
sheer lyrical beanty, both message- and
music-wise. Flsewhere Stevens doesn't
tamper with a winning formula (though
“Ruby Love.” with its Greek verses and
bouzouki sccompaniment, offers a touch of
the exctic), and Firccat contains its share

of intimate just-a-singer-and-his-acoustic-
guitar moments, “The Wind” (about trying
p that mld have

__ulmm-uh

.ahtﬁ mml cessibl
“ﬁm Ik m:zﬂ;m@n::

Chut, ™ in s thael @ppears in e [ilm Harold &

Mande?
telling

That was }
than lile is

and it doesnt matter what you choose so

mysell and others
|..r.|_-_ as il b8 true Lo you I may have changed
my point of view of course |laaghs| ar this
poing hecause | think there are right and

wrong choices

“Father & Son"?

It was abowt a son whao was eager to join the
revolution, o leave the farm of his [ther. And
his father was trying to keep him home and
i |||n;|_I him you shouldn’t Jusl grow up {h?.'\fl'll.'.'
dreams that, [reciies lyrics] “You still may be

hiere 1omarrow bast your dresms may not.”

Was your farher supportive of your musi r

I don't know if he even heard much of i
so0 I'm probably sure he wasnt really
supportive. In a way he used to like the
effect of my muosic, because it brought a log
of customers into the shop. He had a restau-
rant very near o the West End called Moulin
Rouge. Later | changed it 1o my lathers
name. We turned it into a Greek restaurant
q;-l‘l"iq'i.allg. and called it Stavros.

“Murning Is Brolien” was based on a hymn,

Yeah, 1 found that in a hymn book when |
was going through a sort of dry period, |
hadn’y written a song for a week or two. |
was worried. | had to write something. 1 was
looking lor something 1o complere the
album probably, Teaser And The Firccar, and
then | diseovered “Morning Has Broken.”

Dvid vou always feel a burning desire to
create?

Yes, feeling that if | wasn being creative
then what was [ doing?

Huw about “Oh, Very Young™?

1 like that song, 115 a very sweet song. again
talking to the youth and indirecily asking
ourselves, “What are we leaving our chil-
dren?” and asking our children, “What are you
going to leave your children on this eanth?”

“Wild World=?
Again, it mirrors that kind of paternal

advisor which you find in “Father And Son,”
 giving words of caution o the young hearts.

cnmetimes | wotld cxaggerate a per
Iis like dising drawings Suddendy you make

& carbatore

Iy yiru il drarw Jor pledsure?

Nao, I'm happy with the produc
rmaking for Mountin Of Light, my label. F'm
invalved in all these hooks and packages
which 1 take grear delight in, making sure
that the cobors are night, the lustrations, the
iypelace, the spacing, the paper, everything
1o do with the leel and the presentation

tions 'm

That makes sense, looking back
artwork that graced your album covers. Ther

al your

innaic \Il'l'lr"ll iy is Jl'JlgFIHHJ

1 think mayhe my srwork for the albums
tended to lean wowards more of the naive
style of pamnting. naive ar. You'll find that &
It of tha siyle | discovered in Yugoslavia
Theres & very strange similaniey 1o the kind
of colors and characters | painted

The message of a song such as “On The
Road Tor Fird Ouut ™ still resonates with so mamy
pevple today

I can’t remember how it began. |1 was
probably the shythm and the riff. The melody
carried ws forward. It had a driving feel 1o i,
and the words were reflecting the drive tha |
had in my life towards knowledge and
towards understanding, And | was walking
about all the options | was being offered like
the marketplace of ideas. | was listening 1o,
[reciies lyrics| "Rohins telling me not to
worry, listening to the wind telling me 1w
hurry.” So it was that journey and listening 1o
all the voices telling me which way 10 go.

Speaking of that journey, “Miles Erom
Nowhere” fits that theme. In a song like that and
with much of your work, you were able to insrill
ﬂbrkdhﬂunumi;-im_ _

sualiy | was aiming rlw'
moment. | suppose “Miles From Nowhere™
has that. It's strange at that most climactic
moment sometimes lnﬂd#.- beat
[laughs] and throw the mﬂ#“
M&qﬂumw' .




Cat Stevens Discography continued from page 16
Labcli® Year NM3
ASM SP4280  Tea For The Tillerman jmsstty s Ll 1974 10
A&M SP4313 Teascr And The Firocat fees s skl 1974 10
AEM SP43519 Cireatest Hits 1975 12
ASM QU-54519  Gireatest Hlits jyuslraphos: | 1975 IO
ABM SP-4555 Numbers 1975 12
ASM SPAT02  lbtso 1977 12
London LC-50010 Cat'’s Cradle 1977 12
AEM SP4TIS Back To Earth 19768 12
Mahile Fidediny 14035 Tea For The Tillerman (*Original Muster Reverding™) 1979 40
AGM SP3160  Mona Bone Jakon freie of 42601 198! B
AfM SP-37%  Footsteps In The Durk — Greatest Hin. Volume Two 1954 100
Muohile Fadedicy MFJRAYS Tea For The Tillerman <Lkms Hah (i Baoning ™) 1984 120
Loadon 820 321-1 Cat's Cradle 1985 &
AGM SPL3285  Frootsaeps In The Diark — Grutost Hiss, Ve T fame 1730 1986 8
Mlobsle Fideliny 1-244 Teaser And The Firecan mOrigmal Masier Reoeilig™) 1996 40
Mokl Fadeliey 1-254 Lzitso byl Mozrs B smdiong ™! 1996 15
Compact Discs
A&GM CD.3736  Footsteps In The Dark — Greatest Hins, Volume Two 1986 15
AGM CD-4280  Tea For The Tillerman 1986 15
AGM CD4519  Greatest Hins 1986 15
i ASM CTR2522  Clasaics, Volume 24 1987 15
A&M CD-3623  Buddha And The Chocolate Box 1987 12
AfM CD-4313  Teaser And The Firceat 1987 12
AGM CD4365 Catch Bull At Four 1987 11
ASM CD-3060  Mons Bone Jakon 1988 12
mmﬂhhmm el CT) 1988 40
5602 Matthew And Son 1989 12
Polvdor B20 T67-1 New Masters 1989 121
ASM CD-7103  Fan Box Set {fimer Clhs) 1991 50

left him w0 i Iv's great 1o know that these
songs still stand up today F'm having un
collecting these hntle digi-packs. [laughs]
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Yusuf 1slam

“‘Moonshadow’ is what I call the eternal
optimist's anthem, which is fine. If that’s
the final word on my music, I think
that's what should be remembered.”

James Taylors guitar-picking skills. |laughs]
He was a perfectionist in that area and be
was %0 clean-sounding, and | love that kind
of sound. His words were pensive, so you
could listen 1o them.

You v, “1 used 1o be a simger of wngs. My
somgy = a ot of the time | would be singing
mmmmummnw:
it living it 50 [ was a kypocrite * [t an

Bill is making sure and so i Sujats [Murty] inigresting siatement for an artist to say and

-.v*-ﬂﬂh--rm

Hdu-l—ﬁhq-ht

— Yusuf Islam

i's freedom calling, come on over and find
yoursell.” | can’t remember all the words.
“Eleven apartments too and a house in
Mlalibu,” whatever. But uniil you know what
inside you really are — in other words, you'll
never have that freedom until you know who
vou are. That was the search | was on, the
search for my identity When | read the
Koran | realized that I'm just one of your
m:whmuhhp.

Who taught you how to fingerpich? Your
siyle is deftly displayed on a song such as
“Manshadow *

| suppose it of
s -l-llu- i!l




