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Bands that dety clasufication come abong
all the tme, bul maost are mod in sight long
enough that you wosukd notice. In a medium
an atylstically imorstinss oy sk it testh
g et ol masmcdroes when an sl Peeaks
thrumigh by mwnudeng Jufferent than am
hglowe ol ai] mowre amanng ol s 8

whach rsbes more than Masd and fancy (o ihe
1-'1"

0, 1993 L

latter whs woubd Dater be wdentiliead for all
purpumscs bl Lates as Ming, lirst gt | tha s
v Febsearse wn London

Stimg was bojn Ootober 2, 195)] n
Woalbsrrad Tye And Wear, Fagland el
gremengy 8 Polar -+ k. } Lats T
teachar arad Sich igge r aned Bt pelayed we b
& jagz outli called 1.ast Fan im the MNow
arca. Amencan Uopeland was boen July 16
1952 i Adewandria, gt (his father was a

The Polir was soch a band. Forging a
blend of stybes and sounds (hat had provi
ously made programmers blangh,
varved a nkhe lor themachos in [t LR TTRNT
Thew importance o one of the sominal
Fands m the Brw wave mowement w e o
b amdervaloed, bl o sould be 8 dnscrice
oy prgronhole with wsch an cavy artnbuton a
band which encompassed s own unigue
brand of musc, and whine members foday

thew

continue 1o create wital, penre-bending
soundh on thesr cen T
In scarching fior a chean " 1t:cvanl-r'h

cbwious that there i s little chance of find-
mg a real posnt pero from whach the Polece
sprang full-blown o there n of diging up
the playery’ parents’ recoipts for drum,
puitar and baw lessor. What s certain s
that in carly 1977, drummer Stewant Cope-
land and bassistsinger Gordon Sumner, the

ith in the Mukdle
muming fo Eongland
Hrtish prog

srve rock onatfil Carvved Asr, which spla up

CIA apeet ) and had lved Is
Eant and the 15 befiwe

w1974 There be joined the

the folkowing yoal

Al s FTmEun 1159 pas wan feamed wmith
puitarist Henr Padow smi, snd that trso com
prised the lincup which recorded the firmt
single under the Police mame, “Fallowt,”™ in
Febmuary 1977, In May of the same year
Ande Smynens (ban Andrew Somers in
Lancashure, England on December 31, 1942)
made ko Wy ko Ih; Eroeap as a \r-nnnd
Euitarmt. Summers, who had previously
played with Erie Burdon and the New Ani-
mals, Kevin Ayers, Loot Moncy, Sofi
Maching and othem, proved a far saperior
guitarst, and by August Padovani had gone
the way of Pete Best and the Police lneup
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by lan Copeland, one ol Siowart s brothe )
nd m doang so pramed (he | i o reep
L fowr when the alwem [inally s

Chgilarulon was | LS
MSamembser mrsd by Moy ol the Ll
it ru.] poaked st #12 on Hilbowunds alfwm
chart. Though the musc was guile strong

esprcially for & debwt altwum, if was mol the
soart of thing one would have expected 1o be
well-received by lily-lvered late Tk Amer-
a. Much of the album's stvle wos derived
from a mixing of reggae and punk, which,
-hﬂc'lhcull‘!uﬁhm; collepe students of the
',‘q'n-.ﬂ lowed, could by a bt off-puttng to
the wpper end of the reonrd buying publc’s
age group

Looking back, the Sting of the carly Police
had very litle in common with the brooding
fellow of comscience so many today are glad
o accuse of pretentiousness. The carly Sting
helted them out, from his yelping a1 the end
of “Peanuts™ o hin off-kilter roll through
*Borm In The 505s”™ He was all CRCTEY ard
actaon, yet virtoosic, & perfoct fromt man for
o band which played both (et and well.

The gem of the album was also the song
that first brought the group popularty, the
reggac-csque ode (o a prostitoie,
"Roxanne.” Relcased in the US, in April
1979 the somg peaked st #12 on the Bl
b singles chart, boi it was i facr much
wgger than that. i caught on with alierna-
tve radis st first, then graduslly weaeck w
way o the mamarcam over a perod of
time mot reflected by charnt statstics. Even
tinday the song remains an ADR staple
Becanse it was quirky withowt being oo odd,
& mice little showease of the band's pop reg-
o with a warmly resonant chorus. It
boasted all of the clements whach made the
Posice poosd from the $2art, from sman oom-
pomition to spunky hrw,

Beyond its sole hit there was much to kove
on Chatlandon. Jerky and idiosymcratic as it
wus, the production on the album was actu-
ally quite smooth. “Neat To You™ was
relentlessly catchy from stem o sterm as it
quite solidly dispelled the noton that speed
kills. From the indelicate yet effective
“Peanuts” 1o the chorus pich-ups in “Can't
Stand Lowng You,” Ohsdandon wars a1 its best

“h_--“ﬁlhu-hd
s Bard o it ooked,

Al decked out in the perouided hair they

rhqnml i a Wrigley's gum ad around
ﬂhwiﬁhﬁulﬂn'
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In Oxtaber 1979 the grows's .
album, Megrana de Blane wa
America an a double 10-nch al It
reached an bugh a5 #2% on the Bl
pharty despaie the a1 that @ prodeced o
brcakthrough wungle The sole Amorcan

releane from the recond, " Mewage [8 A Bot

" though destined o be another ADR
evergreen, faded to rise above #74 at the
time. Sull, their following was growmg asd
the munsc they were playing wan woled

Regrana leatured many of the wse rog-
Eat PO martiages that oy predecessr hod
o Tact, s the tile was 3 ';' b oy o Bunomyg
amything 10 do with shaps o pretty well
worked out 1o mean “whete roggae” L bat o
had & kot bews wall-shaking o . But bor be
of "' Adright For Youw,” Regetts was § Lar
gentler and smoother necord than Ol
had been. Gone were the angry young men
Witk |,!L'I. delngred at breabneck P aral
i their place were allcpory and abservation
the carly worbang models of an magery of
despair engendered by the workd sbumst o

“Mevage™ and “Walking On The Mows™
wore the big winncn on the album begaue
they were both coberent and cobesnve, full of
resonant imagery while at the same Lme
slick and calchy

Regpanta demonstrated that the Polse was
very much an cather'or band, lew an excrone
im integration tham an amalgam of three
reconclable voeoos, amy of whch maght
Boat to the top at oy time. “On Any Ouher
Diay™ wan 8 non-seguitur rearly slentical m
style and substance 1o " Don't Care™ and the
remainder of the Klark Kent material which
came later, and was quite obwwously direct
from the mmd of Copeland. On another
haned, im it owtcry of pam couched in care-
fully burmihed bits of imagery ~Mewage 1
A Bottle™ was vintage Stng. The dmsparae
natures of their approaches provided the
bamd with an infmiguing mner mechanam
and gave the material an undemiable rich.
L=

Their ssccess in the States was moderaie
a1 the tme, but their ambition and confi-

.l-lmq.hh-q 1980 the trio
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Stewart Copeland — 1979

S

ma, released in October 1980, the grougp
had already scored four top 10 hits i Bt
d Regpatto had spent four weeks as the #1
slbum there. When “Don’t Stand 5o Chose
Me™ came oul in August to preoode the
b i became (he band™s thisd #1 UK
anigle alfler “"Message In A B arid
Walking On The Moo
In both ity special edit -L
d Fil'e. b
P 1 e 5 where o evenfoalh

reached as hagh as #3 hehind the strength
De Do Do Do, De Da Dn Da™ and
Stand So Close To Me™ both of wiich
reached #10 on the singles char

Don't Stand S0 Olose To Me™ was ar
mpeccably crafied pop song. a smonth mde
n the lyrics which ran up and rang out it
chorus. Though Stng has denounced
the unrealistic viewpoant of in spocalvpl
vision, “When The World Is Running
Down™ was still an awful bot of fun both

because it was peppy and becawse it readly
was a charming bit of insouciance. On the
other hand, “Driven To Tean™ wat a moving
andd sober reflection on man’s mabshity 1o
change his world, placed in a pastoral, spa
cious setting framed by Summens’s cuquasite,
cuperimental guitar work. What the three
had n common was that they all had hooks
of the sort which dug deep.

Bevond those thiee tuses, the first thing
obvious was that Zemene was undemably
fromi-heavy. The first three songs were angu-
absky the best on the album, and beyvond them
the record sccmed to meander and spin
wway in odd directions. “De Do Do Do™ was
» winner gnd “Behind My Camel™ was good
encagh 1o win & Grammy for best imsiry-
mental, but the latter two-thinds of the
altwam was quite certainly the rockiest part
of the going.

In June the group recorded (ahons ln The
Machine, which, when released that Octo-
bt was their fourth afbam in as many yean.
The album's firt single, the thoroughly
infectious “Every Little Thing She Does Is
Magic,” reached #3 in Bullboard w Decem-
ber. making it the group's biggest LS. it 1o
that time. Within 8 month the album had
pesked at #2, where it stayed for s weeks.

As it wound up, “Every Lintie Thing™ was

. but CFh

el meshing the group

s s not Lo sy that eedindualiny was

time. In fact, as
Cihonr had its way with the charts all three
officers had their own solo projecis in the
works. Copeland made a big leap into what

would later become his bread and butter

being subordinated s th

film scoring, by providing the music for
Francis Ford Coppola’s Rumble Fish in July
The music was released a5 3 soondirack at
the time and produced a Bt of a hit with
“Daon’t Boa Me In,” which featured vocals by
former Wall OFf Yoodoo wocalist Stanand
Rudgway

September saw Sting's first solo single, a
LK. -only revival of “Spread A Litthe Happs-
nesa”™ released 10 coincide with his scting
robe in the film Brimuone And Treacls (he
had previously appeared in the film versson
of the Who's Juadrophenis |, which made i
o UK #16, The soundtrack for the film
abso featured some other Sting solo material
and theee songs by the Police.

For his part, Summers released the all-
mstrumental { Advamce Masbed, an album
which teamed him with Robent Fripp of
King Crimson rencwn. Built in an arty rock
sybe zround clongated synth and guitar lines
laid throughout the tracks for the sake of
buikding fension, the album was essentially
an experiment in mood. Peppered with all
varicties of bells and whistles, its approach
was closer to that of King Crimson than to
that of the Police. It was & mild succes,
reaching 11.5. #60 in October.

Suill, despite all three heading in separale
directions there secmed 10 be lintle cause for
alarm regarding the group's stability. Brim-
stone had haid the Police on it and the group

» LIS Y 18]
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Sting and Summers, 1979, at CBGE'S in New York City

again when the solo blood in them had
coursed its way through. Such was not 1o be
the casz, though not for lack of trying.

With the benefit of history, it’s fair 1o say
that Synchronicity was & Sting album before
there was such an animal, the first odd steps.
toward building a whole album around con-
cept, ideal and shifting imagery. It was very
much evident that it was an album of Sting in
control, which was certainly not 1o say that
the others had no hand in what made the
record work, “Mother” was all Summers, a
ti:hlmndmmhnlhumqmleme
if not Top 40 material, and “Miss Gra-
denko” read like a good, solid, loopy Cope-
entirety of that two-thirds' overt contribu-
Hon.

Thar having been said, *Gradenko™ is not
the song of choice when DJs dust off Spn-
chromicity, and most folks Familiar with the
album have heard “Mother™ enough times
that they have no qualms about skipping
right past it amymore. To cut a long story off,
Synchromicity belonged 1o Sting (o an even
greater extent than the group's carly mute-
rial had.

iﬁﬁm Copeland remarked of the

¢ results 1o Musician ai the time,
WIHHW[H- style]
oul of existence, and other times | think...it"s

. than it ever was.” Either case

a% casily made, 5o reality was fikely some-
e in between. While the title track was
rly undistinguished and quite easy 1o filter

‘there were several tracks chock full of
uisite imagery, the most aoiable of which
“King Of Pain.” Between some casily

accessible imagery ranging from Oedipal
Mushes to waterfalls and a chorus that fairly
kicked in the door coming out of the verses,
the song was a gem from the git-go.

Every song on the album's second half
had something to recommend it, true even if
the copy was a CD or cassette, both of which
had the bonus wne “Murder By Numbers™
on them. Keith Richards once denigrated
“Every Breath You Take™ as “elevator
music,” but it made for a mice balancer
berween the hard-pounding “Synchronicity
II* and the rigid “King Of Pain.” “Tea In
The Sahara™ was both strong and subtle,
worthy of the position it held on vinyl as a
farewell of sorts. It was just one of many set
pieces which showcased a band at the height
of its final ascension.

After the group’s final full album there
were several oocasions on which all three
members publicly came together 1o play.
They toured to support Swchromiciry, an
arena tour which included a legendary per-
farmance before 70,000 at Shea Stadium in
New York. They later reunited at an
Amnesty International concert in Atlanta,
Georgia in June 1986, where they fueled
speculation that they were going to get
together for another album. While that in

-hmﬂuhumunw

anid very guickly i became obvious that
s Moe Cafe B

Sir Copeland and Suo
hought such o proged Wi I ¥
aw linile reasor whigt the ik
ssenfially a twis rehuast I

viel what 1 ake g

roup apart afler o 1 T
fier only two songs had bee I
f them was “[D b
vas nol seen the light her wia
Dan't Stand S0 Close To Me 86,7 which
wound up the single rele m E
Rreath You Take—= The Sin e
Police album i FiE  AFOuT
Daon’t Stand 46 on 1
sngles chart, thoug i sup i
resched @7

With that record it was pretty well
firmed that the Police had broken up. fiw
na
e sira I hi T

nigreste 1 recording lar

Hack in 1984, no on
sort. All three musig
thea i sabo projects

e ill. It was bu

the trio moved on o CodlInuoL
without missing a beat

The most prol of the three with regarn
1o the total number of albums he

was Andy Summers, who, after the la

|w|.'||:||l|:. ol the group, released no fewer
than six albums. The first was Bewiiched, his
second project with Fripp, in March 19584,

Bewirched was unlike | Advance Masked in
that it was less an attempt at capital A an
than an effont to cast bits of light and shade.
Produced \:llll.ri.'l:h' h Summers, it even man-
aged some uptempo bits on the record’s first
half, which marked a clear divergence from
its prl:\dl:l.\,‘ﬁurr'\ consiant IJI:I'E{ state. A fair
share of unrelenting bass was still there to be
found, but Bewiiched was no sullen trundle
Iry any means.

Summers’s next album was X¥Z in July
1987, the first of his five En'l_il'::l}' solo pro-
jects. It was followed by Mysterious Barrica-
des in 1988, Golden Wire in 1989, Charming
Snakes in 1990 and World Gone Strange in

ton he wish

experim

new  [ETlL

JL ng and
line ower many
a.l'ulll. uncommercal but de ¥
Like all of his solo material it had m
recommend i bul it content, and as such
made its way from the world of chars and

sper. Reg

sales tallies with hardly a whi
less, it was a fine album.

In addition to his n:._'nr;_!:'.!g_ SUMIMETs
served a stint as bandieader on TV's now
defunct Dennis Miller Show. He also sco
for films, including Weekend A Bemie's
2040, and showed up more than once as 2
session player on other folks' projects,
including Sting’s. Given his low-profile,
almost alternative approach, Summers’s
continued success after the band’s breakup

Sting on the “Top Of The Pops® TV show

WIEE UAEY ALBUST
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was o testument 10 both his work ethic and
his talent.

The most diverse of the three with regard
to the variety of pursuits he engaged in was
Stewan Copeland. After the Police he
scored mivies and television, pat together
film projects, helped found an entirely new
triey, played polo aplenty and still found time
to release the occasional album,

Straight oun of the Police came a dual
musicividen production called The Rinah-
mafisd, which was released in May 1985, The
project was an exploaration of both the lands
and music of Africa, the latter of which was
hybridized with Copeland’s brand of rock
drumming in much the same way as reggac
was melded into the early Police afbums. Far
frovm hring commercial, the |'|r||g'|:4.'l s il
purest aim designed 10 be expansive, o
briog o bit of the [oreign into the domestic in
sisch & wary that it might be understood and
accepied.

A briel passage in the liner notes read
“rhythmatism™ as “the study of patterns that
weave the fabric of hife.” which pretty well
summed up the album’s zim. It was oo
imtended o sell platinum and could not have
done so given the siyle of its content, but for
those willing 1o seek it out it was a fine
primer in foreign rhythm.

It may have been after The Rhythrmaitist o
even long before the Folice broke up, but
somewhere along the line the next album
grind fell by Copeland’s wayside. [t may

* = heoun. in October 1982, when Cope-
land scored 8 promse... . ¢ Wing u:.f:;

the San Francisco Ballet and founo .
enough of a challenge to supplant the invest-
ment of himself in pop music. In any event,
following an offhnnd comment during the
baliet’s run to the effect that he would like 10
do one, Copeland was invited by rthe Cleve-
land Owpers 1o compose his first operatic
project.

It was called Holv Blood And Crescewt
Moon, and it made it 1o the Cleveland stage
for five sold-out performances in October
1989, Much of its success must be attributed
to the carry-over of fans Copetand brought
with him from his Police following and the
participation garnered. It was in fact so su-
cessful that it moved on to & run in Fort

Worth, Texas in November, 1t ook Cope-
land four YEATS Lo Comiposg the plece in s
|.'r|'|ir|:[:.,I al a cosi totalling a million dollars
Orpera critics were for their part unkind to i,
also certainly in part because of the nolon
ety its composer broughl with him

Along the way 1o its premiere Copeland's
regular source of income became sCOTINg
mowies. He proved guite pupul.nr for his
stronghy evocative works, and scored films
from Wall Sireer and Talk Radie down wo
smaller productions such as HBOs After
burn and the recent TV production Babylon
5. With very little fanfare he undertook and
continues to do a couple of projects a year,
which tuirmed out 1 be the functional equiv-
alent of a day job for him. Copeland has said
that opera is now his first choice, that “wo-
thirds of [his] time is writing opera. What's
left [he uses] to earn @ living

Copeland has hardly abandoned popular
music, though his attempis at it have been
very esoteric In January 1988 his second
nun-soundirack album, The Egualizer And
Clver Clifffiegers, was released. One of the
first batch of albums in the LR.S. Reconds
“Mo .‘\p-s.'.l'u" preject, it was a very mdusiral
blend of textures sewn together with some of
the snappicst rhythmes ever locked into vimyl.
It included the theme o the popular Equael
izer television show and plenty of diverse
exploritions. It was a “project” in the truest
sense, o look wward the new and unex-
plored.

Most recemtly Copeland teamed with
bassist Staniey Clarke and vocalist Dieborah

** =t 1o produce a pair of albums under
the name Animal Lingn. .. « .y Tormasd io

1987 when Copeland and Summers toured
Brazil with Charke and Holland along for a
tryoul, Summerns was apparently never con-
sidered o part of the band project, which is
to sy that his not appearing on the records
in mo way meant that he was dumped.

The band produced, as one might have
expecied from a group which takes its major
creative impetus from two so pronouncedly
different talents as Copeland and Clarke, an
eclectic mix of music which was surprising
anly in the incredibly pop nagure of it. Hol-
land's roadside grill brass vocal style was an
odd counterpoint 1o the rhythm section of
the two others, but it fit in quite well as it

Curved Alr— Copeland is at left

SBAIULLY JANEE W UL ASalinod

transformed the music from :~:ir|'|i;||}' |.|ri'\.||'|!:

Though his pursuits oSwaty mivo <,
ung logether music of one kind or another,
Copeland was found in media on all ends of
the spectrum. From his well-publicized love
of polo 1o his collaboration with James Earl
Jones on a video for a “Noah's Ark™ project,
Copeland was always to be found with his
hand in something. Proven long since s a
musician, he chose to branch out his inter-
ests instead of hamméring away new for-
tunes with new material culled from old
proven styles. He did not follow the most
commercial path available o him, but he
made his mark nonetheless.

By far the member of the band who par-
layed the position given him by the Police's
sisccess into the most commercially success-
ful solo carcer was Sting. As the band’s
former front man it was perhaps appropriate
that he achieved the greatest notoriety after
its dissolution, as be had always done the
majority of the hopping about in the videos.
After the Police he worked regularly as both
4 musician and actor, with seven films, five-
plus afbums, one major theater production
and several tours to his credit. In addition he
was outspoken in the service of many causes,
fo o e

which he played Frankenstein, Plery witl
Meryl Streep that same year, Julla Aned Sl

= 1087 Stormy Monday in_ 1988 and The
Adventures I",!,I" Baron Munchausen in 1987,

Sting’s major stage debul also came that
year as he did his take on MacHeath in
Threepenny Opera at Washington, D.(Cs
National Theatre.

Mixed reviews were in all cases the
respanse to his endemvors, though his per-
severance towird the form served him well
in that he eventually gt past being sneered
at for being & musician dabbling out of his
shioes,

T was 0 d Wisician” thall Sting made his
primary part of fame. His solo career truly
took off in January 1985 when he assembled
an ungodly talented band including such
bright players as Branford Marsalis on saxo-
phone, Weather Heport's Dmar Hakim on
drums, Darryl Jones on bass and Kenny
Kirkland on keyboards. They played out a
few times to major acclaim before they 1ok
their act into the studio.

In June of that year Sting’s first album fea-
turing the band, The Dream OF The Blue
Turtles, came out and proved Sting 1o be the
mast accessible of the three Police to pop
fans. The record was & tremendous success
as it climbed to #2 on the charts and pro-
duced four Top 20 hits. The first of them, “1f
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“Lowe Is The Scventh Wane™ mpached LS

whisch hit # 15 in March

In Apnil the EP .. Nada Cowie 1 N

pacd, lralunmg =g
n Spansh and P Iy w

mew idea to do soech promect o arind
wig from Peter OGabew D Lev B
had alresidy recorded sller E
recondings for forcign markets il Stimg

take had an mlercsling anghe 1o i Y
o featured o translatwss of the sers o

cal “They Dance Adone
harsh criticism of Auagusto Pinoche
Chalean regime a8 th tome
was banned in that country In fact, two of
the four songs translated have (o do with
politxcal enrest, making o = much a bark
mosaeid a1 South Amencan governments as o

wa a reaching out 0 mect thoir people

(Cseca o). a

wned s & rewaslt o

#17 snd in March 1956 ~Russism” resched Back in the States, “Englshman In New

#16 The Police were guitg de
the Sting

= iR o b

The Dievuen sousmrhesd i A 5 MG Srmer

the Police. To an cxlent o was ooy due
to the emergence of wrong talent @ Stng's
hacking band, bul beyond that there socmed
1o e whmant o differend sensalety 1o b sodo
work than he had carmied prevenesdy

Devarn wan nile with sooal conscence
from the guestioning of man™s rape of the
landd i “We Work The Black Seam™ 10 the
questioning of man's rape of his bellows
bves in (he stark ~Russism. ™ 1§ seomed very
much a collecton of thoughts snd guits
throughout, 3 ride of ouscry filled with cmo
o regardmg all thongs from love W war
from mood 0 the semsaal It was 3 pursan
almost Junpan a e, 3 debong deop 0
wake the deeping dogs And all the way

through it plaved back wcll
The Bleinag 1 The vugr Uik albwam ful

filled the promse Devam held Where
Dregem wean tighl sped procme and cagen
dered thoughl, By (s [he S aphe wan lioe
fowing movemant from one very o band
Where [rvam wis abuwst buiklag mewages
v munule waltios, Srng O The Ngphs wn
sbout bringing down the bouse The mwo
together would have made for a fine trphe
albgm compicte with cdpes both rowndcd
andd jagged.

November 1987 saw the release of
Mothing Like The San, Stang's seoond ww
dio album. Throughowt the Gall it vaed for
position with Pink Floyds 4 Momensary
Lapse (F Reasom s the most mocssantly
played AOR album of the time and o
peaked w1 #9 on the afbum chars.

The afbum’s firt smgle, the peppy “We'Tl
Be Together,” hit #7 in December It was
followed by ~Be Still My Beating Meart,”

Yok~ stalled out st #54 and marked the

z m T otk Ao an albwim
g ma e many il the Uap
s of pop wiich had eegulicd him belore
B s its hits, but . Nodhesg's social oo
schuAness Wwas mofe inlrospective than
Devam s, whach dodled out s commoniary as
world view. The walers ran decper
Nowhimg, and il was a richer album for i
In November |98 the pachage MNothamg
Lok The Sanm The Videos was relcascd, fos
turimg adl of the clips from the album kg
wmnce overplayed on MTV I was bis scoond
wach compalation after 1987 Sumg- The i
o Parr | From that posel @ was 0ver fen

veurs o the releass of hs next album, Fhe

Sondl Capes. It wan the longest he had pone

without recording simce the Police

off burt ncither sales
i March

formed, but the time

O Sl . s o S
19 ! ‘,.uu'm..l almmt waveraal prams

The album's first ungle was “All Thr
Time,” & track indicatreg m 003 Uhackly
avered siyle of what the album as 2 e e
held. Foll of imagery and subtext, it was sl
strong and catchy as i made it 0 #3

lmmagery wan whal The Sosd Cagry was 3l
abowi. From o fisherman’s yard (o Citkes o
the fog and moonlight s the sand the whole
sty wan the strong stuff of droams, aroke
types couched in deep, brooding rhythms
Adl of the somgs on the afbam evoked mood
and boxture mode droegh than amythieg
Stng had released preveounly, and made of
the album a nch expenence

When “If | Ever Lose My Faith In You™
wan rebeaned n January 1993 @ s lead-m w0
the March rel of Tiem 5 'y Takes,
i wak im a way the albem’s second leas
relcane. The fimi came = the wmmer of
1997 when Sting tesmed with Erc Clapton
W cul “I's Probably Me™ for the Lethal
Wempon § soundirack. The song cventually
found & place on Sting's album. albeil with s
oonasderahly deniser arrangement

Tem Swmmoner's Tales whose litle pre-
sumably came 8 4 play on Sting's ghves
pomenclature, was sn assemblage of -
ranging vylcs and swintances which accom-
plisked the rare feat of nesther blending with
nor fighting again one asother. From the
tits of country ‘0’ western whach popped the
chors of “Love | Stronger Than Justace™
out of ity veres, 1 the deliberate dowmbufy
wpuhift jerkioess of “She's Too Good For
Me.” 10 the wonderful warmih of "Fickds Of
Gold,™ the album was (2 m uthe might have
ket on) & compilation of yarns told in drasti-

g licred baand
p I

b

i ul

m [ | Fr I I
" 1 1 ¥
ih . ¥ s
Wiras cria do s, His work | ull
Timecs mAALwr afic] e ir will
ke -
chance o turms owl his sl has s
depths v plumb

As for the Polioe, nowly asddectied m
pletists have a chore before (b Sia

maght ook for the slew of iracks donated o

vamases coampelaisons b r
inchudemg. in Simgg « case, a vers b
S0 Long™ with Jell Beck on [iéve" Fow Lif
appearances om the soundiracks for the
flms Party Porme, The

[rthgr! Weapaos 1 {woill

conmpillateons Lost Im The
Mars, Rock For Amne anid A Very Sps
§ i, 10 ackdition 1o the Bamd Asd
Do They Know 11's Chnstmas
he appearcd on soveral other ar
records. includmg Dire Strats's hug
sy For Bothing™ and PR Collins's
Liomg Liowng Wy To G Uk vidden he had a

Ive special on the Dnncy |

Sanendey Nopht Lo Jauary 191 g

appeared on the speciadl related o the Fermy

Spovsad Chmsteman  progect, where he por
loemcad “Ciabrsel s Message
Cainsy ol e i (MBOE 1k way 1o

st shmi il aftcr Bas bamer s ooemple fmen, amd
in 1992 he joimed 1he ranks of musicians o
profa from & set on MTV with the Samg
L mpdsgeedd Fagdeo Hocemthy b robe ased, oon
currently with ihe release of the album, a
collecton of vadeos lor Ten Senrriomer s
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wywak i
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} ok -
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compalation, mcluding ~Nothing Achscving

w These People Are Nuti' They
tuincs {eatuted « Ufier e Hurr
Urph’ A Muug War, which leal d & |
worsson of “Dirvves To Tears. ™ Adsoe availal

woere the videon Folice Around The W

from 1983 and The ol e S b

Comcert [rom 1984, Abong wilh the recond

Toot Money's Roll Band. 1967, with Summers at bottom heft

BANASY MXEE Y UUSD ARELINDD



. Apeil 30, 1993 (ol DI 7

m o band whose old material needs ne  those are the casicst bits s Find

cxpuses, whose musical talents proguced There i o puint beyond that at which the
wonk which aged well and wounds a5 pod  growp defies being collected. bevond which
e s WlBER 11w T foacamaed Woth v t becomes collectimg thew s, Uiven ther
Nﬁ:_mr and harder to goeme sorosa, ahrveruary ol focus soroms the faces o marm
Klark Kent may woll not survive, but it s s media, one can only hope 1o go so far before
ceriainty that the Police and all thewr off- declaring a collection of their work
wprimg will be remembered long oo the “cvmplete

futurg Sl they are worth the cffort of oollecting
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