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bands had lasting sucoess The Police were
25 all three band members had con-
bringing a sound 1o their
such as “Roxanne, In A Baftle” and
® which are shill heard on the 1ade
Goidmine interview cofounder and drumimes

Stewart Copefand still dreams of a reunited Police.
..y Sean Egan

19 THe Pouice DISCOGRAPHY

A light-up version ol Ghost In The Machine (one of
five made) is noted al a conservative
$1,000, 218 a few other in The Police’s
nmumﬁmmﬂm
- &t about $12. although a 10-inch version s $40
£ by Tim Neoly
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1ing they sang

by Scan Egan

or 8 band who broke America sup-
posedly a5 part of the late-705 new
wave, The Police had quite a musi-
cal pedigree. Individual band membsers Sting,
Andy Summers, and Stewart Copeland were
not three-chord nck menchanis but had prac
ticed their chops in jazz cnsembles. Soft
Machine, and Curved Air, respectively
It is almost forgoren now, bat ai the time,
The Police were widdely depicied by the missic
press in their homeland 2 fravds. Like The
Seranglers, they wer supposed 1o be horing
ol Gares. haping to oon the massscally naree mo
thinktng they were the genuine punk amicle
Eventually The Polices tabent for coesting o
galvanizing mixture of musical innovasion and
solidly traditional pop sticiuees. would win

The Police, live in 1983

ower cven the severest oritics. As nice as that
ondoubtedly was for The Police, somewhan
e |m.pnruni wan the lact that nrn'huH!.
they would be the biggrst band on the planct
Bom in 19352 in Vieginds amd brought up in
Cairo and Beiru, drommer Copeland had heen
both a rock tour manager and rock dramomes
when he lirst clipped eyes on Gordon Samner,
his fursre Police colleagise. Sumner, born in
1951 in Newcastle, England, was already wide
Iy known as Sting due w0 his pencham lor
wearing a hlack-and-yellow=striped jersey that
made him resemble a bee, Sung had Gilme-sar
blond good looks, played fine bass and sang in
a falsetto vouor halbaay between uhrﬂ. tnahle
and hypoctczing,
| remember secing Sting and thinking,

That guy's a motherfucker, when | saw him
up in Newcastle and he was plaving with
some hand,” Copeland revealed in a recent
Caldmine tnterview: *1 thought, “Jesas, tha
guy’s really gog o all™

Belore long, Copeland had the noton to
weam wp with Sumner, who was then playing in
the jazz group Last Exit, “Curved Air was on its
Lot beges fon] s wmpieenth wour of Sheffickd,
Huddersfield, York Copeland sad
couldd feel the air goang out of the ballion

Copeland hooked up with Sting when the
latver brought Lasy Exit down 1o London and
then saw them prompily split up Guitarist
Henn Padovant became the origmal third
member of The Police — 8 name .np.;l..-.n.!
hadd devised belore he oven had & group —

Yo

\‘.'.n.

and his minimaling approach fin i perfecily
with the prevailing punk stvle thar The Police
sdopted. The band first rebearsed in January
7. mcorded their debman single “Fall O

within & month and aw it
own label, legal, chay May Thetr firs gig had
oceurred in March

Most of the songs plaved at the fira few
Police RIgS and on their carly demes wem
Copelands

“They're all rubbish.” Copeland sasd dis
missively However, he retains 2 hingerimg, afleg
tion for his composition “Fall Oul,” theugh m
truth, the reconding sounds a e like what g
= ahove-average musicians oang b make
what they imagine to be a punk recond

“1 el Bk wn,” savid Conpcband

rescisad on ther

I domt think
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M e oo s the songs thal Sting wrote, aml
Pve written & Lt of better songs sice then
Fiall Ost” weas

bat ihe vl Podace studl o amwe larer ™

really ooanl record B oAts Lidme,

In July The Polsoe became a Tourplece with
the peorsinment of Sommers. o in 1942 in
Lancadiee, Fogland, Sommens was 10 years
oller ihan the ciber membwrs ol The Polae
This spellod oomain wouble in The Polices
sarwmps o sogutee cother sucoma of cendibabiny
Sumeners wis 8 hona-fide veteran ol the ‘s
generation of musicians who were then arous-
imgg, 0 o by koe among the punks who gomad
o thetim o have betraved the rock 'n' roll prin
ciphes of musical brevary and social rebellious
mesk. Sermmers. hisd played lor Zoot Moneys g
Pl Bared, ¥ric Buardon & The Animaks, and Solt
Machine gnd had subsequently been a highly
anresdul sreion musician

Thoussh Sing would slways be considered
the creative lulorum of The Police, no one —
the band included — doubts that 1 was the
addition of Saminers 1o the lineup that was
the pivotal moment in assembling The
Polices alumane soum! However, there was
mutuﬂ\ a ocrtavn amosant o antler-boc lnﬂl:.
hr'||.|.ﬂ:'r| 1‘._u|r!.|||u! Jml the RuLAFISE

“When Anly r-lnﬁ| it was tongh Tor me at
firat because the fira impact be had was w0
question every decision | omade® sald
Copeland. “Up il chan podnt T was rinming the
band. Td book the track, T'd find a photogra-
pher who'd give us a cheap session, 1'd figured
out a bogo. And then when Andy jelned, sud-
denly bhe [would say], Let me sec that contact
shert. Tve got this other photographer. This
guy sucks* Then | presty soon began to actu-
ally sppeecine hoving somebodly o talk 10
abwout all thin, becanse Sting wasnt interested.”

The Police could never have been punk bui
instead fell imo the musical category inhabii-
ed by those players who were accomplished
meuses. but were also happy o absorb punks
comtermpt for musical indulgence and Iyrical
comvensionalium: new wave, Copeland chose

. his words carclully when asked if The Police

biked the muskc of punk ligurcheads the Sex
Pistols “We had & grear respect for what they
had sccomplished and recogaized that they
were ot the front of the wave that we were rid-
ing We kncw that we were better musicians
tha them and o on and so fonh, but we rec-
ogniged that they were the leaders of this par-
tacalar bandwagon.”

In Amgust. Packovani was deemed superflu-
ous o requirernents, and the remaining mem-
bers chected 10 carry on as a trio. This of course
s 2 highly risky strategy, for huge holes in the
sound are the comsoquence unless cach musi-
clan in the seup works hand to compensate.
O, as Copeland put it, “All three points of the
triangle peed 1o be pretry sharp.”

‘With the prevailing trend against viruosi-
1y, covering the cracks by soloing wasn't an
option. Copeland: “We would do improvisa-

tions, and in the places where maybe ondinar-
iy there would be a guitar solo, Andy would-

ot play & guitar solo. He would take a beft and

we would go off into more of 4 group improv-
mmmmuwpﬁwmuﬂ
;‘.T... e i g vl e o
wiggling his lingers the rest
 the bend went dum-diddle-dum=
?ﬁumarm.m-

T £ il

The Police, in

)0 Babwrrt Aol

1980, from lefi: Andy Summers, Stewart Copeland,

and Sting,

unbounded: “The easiest kind of guitar play-
ing s to just po ‘diddhy-dddiey-diddley’ and
wiggle your fingers around Andy played &
much mare demanding form of guitar playing
where he worked out mmscal parns that were
very Imporant and very sophistcated and
were very evolved, and [when] we would go
o improvisstions, he would use massive tech-
nigue to get around the srange places and
provide really obligue harmonies 1w the weind
rhythmic places that Sting and [ woalkd go.
ook a greaver degree of proficiency 0 do
what Andy did than it would have been 10
play a normal solo which everybody plays.”

Copeland had o sdapt o well and observad,
hass and Andy on guitar Before that | was very
profickent. | could play and | had a kot of tech-
mibque. | started very voung and was trained a1 s
very early age, and I'm classically prained. Bt it
wasnl untl] | stariedd playing with Andy and
Seing, that | developed o musical personality
You listen 10 old Curved Al peconds and | can
hear thar, Yep, thats me.” But the really cool
wtulf started happening with The Police. Thats
pretty much true of all [teee] of w.*

1 was 1o e a year before the public heand

anything luriher from The Police on recond
When the group released their second single
im April 1978 on AfM (1 deal srranged by
Miles Copeland, Stewarts brother, who
became their bong-term manager), it sounded
like the product of a complewcly dilferent
band. “Roxanne” — a demand Fom a man
that his lover give up her job as a prostitule —
s & stunning concoction: dark, stmospheric
and mintmabist but sl highly eatamed. It was
also a new form ol music: white reggae.

Copeland had fallen in love with ths
Jammaican-horn cxotic, mellow, tectering form of
sk while in college in Berkeley, Calil

=1 gt the Bob Marley soull and immediate-
by went muts for @ § was a cuh following of
one in Berkeley, Calil, and in 77, when 1 g
together with Sting. 1 had this recond collec-
thom and he immediately got it as well, 30 we
were absolutely reggae fans.”

Like many Police tracks 1o come,
“Roxanne” did not sttempt b ape reggie b
rather fifiered it theough a white cariousness.
Copeland recalled that the wog stanted o
nothing lke reggae: “It was something sort of
vaguely Latin-y [Sungl was fingerpicking.
playtng on an scoustic guitar, | think. It wasn

i
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that juncture] was Lalking sbeoul o Demt r
Can a sobo priease by Copeland wraler th i

« of Klark Koot — did become 3 " |
.Il'n.'lllh! i EHETE i

Roxsnne” had scjually been wmiten b ﬁ
Ging. h was his move in e
would emsure that the oS caneer i
Fruinicen |

Stimg  actaall i rrally ] g

uch before then® reca '

was WTiting jazz compoditions, but it was the
punk [ethac] — the three-minuie song — tha
hind o bstusard hin mind on verse-chor
verse-Choros-hradge-verse-« homes.  That's
Thats the form.™

It transpired ther Sting bad a0 gute asion

ishing capacity for producing great muterial
Copeland: “Writing a4 song — griting an
interesting idea thats emotionally engaging
into & byric that tells the story In thoee min
ules and & piece of music that catches the ear
all than tha it fakes 10 make a hil pop song —
5 a real knack. 1 got it together with Klark
Kent, ve had o few hits aloag the way, bast
Sting just has i in spades. He jus has that
wach, sense ol timing and everytheng,

However, though Stings capacity for grem
mrll_'ld'g' I:rld SIMCTIRe —-— and lyries — were
wital, The Polices kits would never be known
for :Nlr_jumttMnﬂuhI\ The essental clement
in ensurtng that Police reconds were great ba
highly unusual pop was Summers

“Any strange directions that the band
would ke that you bear on 3 pecond where
something unexpected happens and it goes off
into a strange place, thats normally Andy
Summers, who was never satisfied, was always
digging a linle deeper,” Copeland obmerved
“He said, Come on guys, we've gow push this
somchow” .. Sting would come in with a song
that was more than one chond — and they
were pretry strange chords. Andy could not
only play them, but he could jump all over
them and say, Hex what shoun thisT and
would gladden Sung's hean with the cool souff
that he would do with it harmonicali

“Roxanne™ had emerged from the sesaions
that produced The Polices debut album,
Dullandes FAmour, in November 1978

“The Bt albem we reoandod in b and
pieces whetever we could Bad swoee sl
time,” Copeland remembened. The hand wall be
forever gravehul 1o Nagel G who owned Surmey
Sound siudio where the sewsions ook place

"W made it without any mones” Copeland
suated. “Everyhody eventually got pascd, but i

LO0e ANO0D
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was all kind of on & song and o promise. Migel
Gray was imvesting bis studio tme into these
barads that Males was bringing iz Mides beought
us oy thee studin, aned Migel Gray concndind there
win st hing interesting happening here.”
As & pesult of this sawseal modus operan-
di — making a recond before they bhad a
recond deal — throughout their career The
Police were never in hock 10 a recond compa-
ny Though they all became wery wealthy
men, had they taken advantage of this siua-
tion they could have been unimaginably rich-
er Amazingly it did pot occur to Miles
Copeland to simply lease The Police’s master
tipes to ARV “Miles s kicking himsell,”
admitted bin brother Serwan. “That concept
had not yet really been developed *
Outlandn ¥ Amour boasts a cover shot with
the band sporting the unidorm Bond treses
they had adoperd the previoas February when

- appearing in a chewing-gum commencial. The

ol s rousing up-tempe kind rasely heand in reg-

i b of mived qualing. buy where 0 i good,
it fs triumphandly good. “Hole In My Lile” 1 a
long, atmospheric, endlessly absorbing regge-
jazz jem. “50 Loncly” is & pumber that ahier.

s m e W S

Meamwhile, *Cant Stand Lising You® & a
Beautiful Losers lament finale — the aban-
doned narrator resobves o get revenge on his
ex-girliriend by talang bis own life — incon-
gruously bristling with an unstoppable enesgy
andd an apparently encdless succession of hooks.

Howgver, mot even the hands ingrnuiry and
Stings magnificenily exprrssive vocals coald
save material such as the hectoring, blustenng
“Peanuts” or the boorish ode 10 a blow-up doll,
"Be My Girl (medley).” To some extent, and
despliie changing circumstances, The Pole
never shook off the trait shown on their first
album — 1o apparently effonlesly devise ol
sic singles but 1o rather sag on maserial thay
would never be mone than an alburn track,

Copeland claimed 1o be unsware of the
reputation The Police have for this. However,
hie offered in mitganion: “You don't treat every
song on an albom the same way you treat a
single. You hear the single, the big one, snd
you kind of spend moe time on it 1o make
sure that itk got everything, and the other
things you leave a listle bess polished, # lnke
more sponlancous, s litle bess evolved and
tweakod and everything like tha*

Chear  chart momentum  was  finally
schieved in 1979 when “Boxanne® and “Can't
Saand Losing You® were se-released and wens

Femmme

!

“The third album was, ‘OK, now it's serious.
You guys are now having #1 hits. You are
now major artists, and this is the third album
that seals it for you. This closes the deal
about whether you're just a flash in the pan
or mega.’ So there was a lot of pressure.”

o ] 3 il I_"rf‘-rlr-:r:-'\-f:'\ an the LK. ¢ haris
Th
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imformed

siking of the
onding of

This dewloping succrss
Polices attitsde 10 the e
ond album, Reguita [ Bl
lates, somt o, a5 “white reggae”)

“The second one was mally excitmg,” wid
Copeland. “Cos by tha: time we coukd ferl

the buzz going and the material wasat the

{which trans

sirongest material bul we'd just come back
Frevrey Aemerics ama) we d bevn umprvining a lusd
there and developing a sound, and we really
{lehi] that we'd hit the goosd Foot amd we
whacked thae album owy and i had 2 kot of
enengy. Thats my Lavorine album. ”

The hands excremom was sindicatrd when
ther alhwaees chart ot oes beed 8 cvewoen
iy with *Message [n A Bottle ” It was both &
vommenial milestime — the fir Police 21 sin-
gl — and am arsdic one. Y1 another Seing song
of heanbreak, it boass s muny stbractions s Lo
almwt be  nmdiculous
Sammers tambling puitsr rlf 10 8 rowsing, cho-
s o soume mifry haslinescum-nfls from Sang
o s superbily imaginative drum patterns by
Copeland o giddying, multiple key shifis
(Parody bared The Hoefioetor Bees werr soon to
draw attension o Stingh spparently perennially
low emiotional stare with their Police-lke track
“Too Depressed To Comemit Saicide. ™)

“We all still think that was really where it
carme logeiher, that one irack,” sald Copeland
“But it scvmally didn perform as well 25 Don’t
Stand S0 Chowe To Me,” ‘Every Breath You
Take,' King OF Pain’ and Fvery Litthe Thing
She Does bs Magic.” Those were all bigger than
Message In A Bottle, even though Message In
A Boule is definitely our signature tune ™~

Regazia De Blanc, though, has is Esbr share of
clod-hopping rubbish sach as the tunclas *On
Any Other Day" Copeland said, shrugging “Its
certainly true that on the second albam | can eell
your absolusely that there were tracks that were
album filless technically, but N il very proud
of them. 1 think they are really cool tracks

As ever with The Police, though, they
could silence doubters with tracks of sheer
magnilicence such as *Bring On The Night™
and “The Beds Too Big Without You" In
*Walking On The Maoon,” the album pos-
sessed the song thal would round off & mar-
welous year of success by going 1o 21 in the
UK. that December, A banguil, spacey track
(with un unusnally buoyant lyrc lor Sang), @
is 0 recond than cleverly sounds like o reggae
dubwise min without actually being one.
Though Copeland and his colleagues may
consider “Message In A Botile™ to be the sig-
malure song, it was “Walking On The Moon”
that conlirmed The Pobior's superstar status in
Britain. American fams probably do sot quite

Thiesie range T

— Stewart Copeland

Pasli
Ths ar
ATk AT
eTdge by g
v [an magaz r 1
I} wis an cleve
Ve {t lirry [
Reoord Harlla ' 3
thtre merk
ha 1w
ward & hand 2
ke thay 3l
The vhind al
Yo gy are now having 2 a
wjod artinis, and this thit
wak it kv you
whether viug're Just Mash [
% there was a kot of pressure,” Copeland sta
The comsensa 5 1 i a1
alhum marked sesabetica 3 krm puour

The Podice. Even iis title, Somvaita Mombarta
seems. in retrospect bike a parody of the tithes
of the firs rwo albums (The HeeBerCaorBoes
could have been suspecied of thinking it up

"Reiord o RNy EXOCUTVEs were visiling
and scrasching thetr chims, and [saying] Do we
hear the hit or nan?” Copeland
“Forunatcly Dont Sund 50 Close To Me
worked out really well, and I'm really proud of
that recoeding. Bat mmech of the albwam feels kind
of like mod as unrestrained as the second albam,

The track Copeland menmons became yet
another UK. o] (US #10). Alhough it has =
mteresting hyric about an illcit affadr betwern 2
teenage girl and a tescher (Sung had once been
2 teacher, although the song mn't sutobsograph-
ical), one can’t belp but feel, especially i bgbs of
Copelands comments above, that this track was
mtended s what it sounded ke — & generc
Police track — and that it scaled the chart sum-
mit only because it wos the tster single

Though *Roxannc™ had been o Millboard
#32 hit, Zemyatta .. contsins the sngle that
would finally put The Police on the map in
Amenica. That it was *De Do Do Do, De Da Da
D" b5 o slight shame; Americans didnt go
through the exhilarating Pritnh experience of
a band redefining the noton of what consi-
tuted & hit with singles that sounded utterly
lefi-field a2 the same time o they carmied an
unmistakable commercial punch.

SUll, *De Do Do Do, De Da Da Da”* — &
thumbed-nosc  (writien in approprsely
infantile terms) w0 politicimms — ded mark 3
development in Stings writing. As he lusey
observed, “The songs on Outlandoy .. were all
me, me, me. With Zovyatia ., Dve tomed w0
whats happening oatuide *

Ureaking America was something that The

recalled



Fulice found invvolved o different payehaslogy
no (b enethiod by which they achicved sicces
m the U K

They dibny bnow that we were Take
They duln’
NAE

sab] Copeland of L5 aucdicis e
know ihe [Doitish muss wecklies]
Sy grwd Molondy Mk had wriiien ofl |ihs
bhand ) Tw-Curved Adr, for Gasls sake?’ In
Armrrsca they wirew Peraning o il feting slory
ol @ new wase. The Sea Pistols came over and
Fisc b i all wapy = Ok they suck” and every
bumly was Limghing a1 them — bt 1he sdea of
woaprihing rew = as antill [mothe air|

“Pvervone suill was hungey lor something
new, amd when The Folice came owes we were
abde 5

ber W atartend o ilee o lubs anad wer weni Lo

b the thing that cvrryene mas beoling
visllege madis andd we had specific plces
Theee was only ope cmall dub we could go o
in eahy ot but that club wonld be packed
and there woukd be that stmomphere ol a
soene bring lrn. The medis pachord op on
that electncity of o soeme. Not just the group
bt @ whale soene, a genre being born, so thai
wan the wavy that we were able 1o rde. Righe
afl ik waw theough o Shea S v *

There was only the vsual year beracen
crmyalta. . anl ity lolhw-up, i when The
Police eramergnd with Ghosl In The ALabine in
Ocudwr 1981, they sourmded ke o compleacly
iifleremt baml There wis no mistaking Sings
distinctive high-putched voxabs, bt all the oibwr
erahemarks — the bavien sounling albem titles,
the erggae ungr, the trebsly iy arnbienoe —
were goee Land, i normed oumt, gone lorever)

The afbwum was pecombed an Air Siadios i the

Stewant Copeland, on tour recently with Oysterhead,

The Police DVD Review

THE POLICE
Every Bocath You Take — The DVD
AleM ReoordeUniversal (069 493 640.9)

The Police’s promo clips never broke sny ground in the
muskeviden walm, and their new video collection, Pvery
Beeath You Tabe — The DVD, just barely carns them any
renewed senows interest

Derek Burbidge directed the videos lor all of the songs
culled from The Polices firs four albums, More often than
B, viewers sex the three bleached-blond, repggae-fied punk-
Poppers encrgetkally miene for the camera in bizarre settings,
sinch as a classroom, a ski slope ar the Kennedy Space Center,
while Burbidge indulges in Mash-cuts, cramming in as many
images of the group bouncing off the walls as possible.

Olen the videos feel imprompia, seemingly filmed when-
ever the band was together om stage, backsiage or in the sru-
dio. Burblddge captured o delightful and playful image of »
‘::llu;-nd very skiled a1 jumping sround though

o £ ’
For their final album, 19833 Syschromicity, The Police

and atiered fabrics blowing  The 1978 live

"F*ﬂi-'lh-"' - mup, and ithas & betier-preserved visoal quality than some

RARAINRINAD
IRDIRD IR IR
RADIRAIRDIR A
RIRAIRRINADD
IRAIRDP IR IR
RRIRRIRD I A
RIRRIRRINAD
IRRIRDINRMY,
FESSER IS IE
RIRAIRRIRAD

THL Bvid

~ Despite the stretch for relevancy in the trite Police music
- videas, what will really draw fans 10 this DVD are the extras,
. by The Police on the BBCs Old
- Gery Whisle Test is one of the okdest video documents of the

ol the videos, Also incluided is an Iﬂl-ﬂ'ln,{h' imloarmative, 47 -
minute report by Jools Holland from the Caribbesn nlind of
Montserral in 1981, capturing The Police a1 work on ther
founh album, Ghost In the Machine
While imterspersing fiotage of the hund muming 1o four
rachks from the album, the documentry captunes some nice
Ensight from all The Police men. Andy Summens expluins how
b explodes the boundaries of guitars with & barrage of effeces
podals and synthesizens, Sing gets -t 10 explain bis song
writing technlque and how the other muskcians (i1 ineo i and
Stewart Copeland muses on his wacky drumming philosophies
Finally, there's the odd promotional cbip called “Sudies In
Synchromicity,” & black-and-white 1our of the ser paeces for
the Synchromicity slbum’s photo shoor, which ulimarely
comes off just as trite ax most of The Polices videos .
One final pote on the sound: There has obviously born
soume tampering Bere. Many hard-core Police b wall be amgry
abwt rﬁmhu alierations, including missing guisar,
drums tha of these
tle, Eamniliar character i et g ok
Despite the alterations, the quality of the sound is nothing
shon of jaw-dropping. The viewer has an option 10 listen 1o
the sounditrack in bovming Dolbw Digital 3.1 surround sound
MMNWU“MM“Iml
tinrde out of whack from the low-fi character of the videos.
The Every Breath You Tabe DVD B 2 mixed
Mhmhﬂlhm-m
new sound mix for mosily ho-hum videos

— Hamy Morgemarors
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tropical conditions of the islind of Montserral.

“Cokng up o Moniserrat had so much
atmosphere,” explained Copeland. “That
imposed a new vibe on the group ‘cos now
fimally we were miles away from the indusary in
this assthetically very upllfllng phm. and thats
where the ='|1mh|,1]'|rrr of the |:M o ;||h|:n1|.
came from. The [band members’] arguments
stamed 1o get more polsonous in Ghest s The
Machine, bur mostly it was really great fun,”

Gray was no longer The Polices producer.
Instead ot was Hugh Padgham who was man-
ning the desk. Although the band were very
happy with the work Padgham did with them,
Copeland #s convinced that changing produc.
ers sowed the seeds of The Police’s destruc-
tion. Initizlly, though, everything in The
Palice’s freshly landscaped garden was rosy
The ever-maturing lyrical outlook, the
encroaching doomy symthesizer tones and the
fact that the polivically tinged and very non-
buoyant “Invisible Sun” was chosen as the
reconds harbinger — as well as the newlound
teen-idol flavor-of-the-year swos of Adam
Ant in Britain — were helping The Police 1o
do what many teen idols had med w and
failel: make a transition in general perception
inte a serious, credible rock act.

From Copelands point of view, that was
not due 1o o grand plan,

"We never saw ourseboes as teen udols, We
appreciated that there was some aspect of the
group that wis seen that way and thar was
great, We were as narcissistic 35 anyone else is
at that age. We saw ourselves as serious musi-
clans in the ¢ of Weaiher Repart o
anyhody you care to name.

- “The fact that some magazines for
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Sting. 1980,

teenagers would have pictures of us looking
prety was very far away from owur thinking
No, we didn'’t feel that we were making a tran-
sition inie something more serious.”

Almost as of o Sy the leenage guh and
housewives who might have been tempted o
abandon the group because of increasingly
Intellectual fare such as “Spirits In The
Saterial World, ™ Ghost In The Machine carried
a slab of pop as buoyant and effervescent as
anything The Police had ever done — “Every
Little Thing She Does Is Magic ” Nawurally, it
wenl o #] in Britain. It also lared well in the
States, climbing 1o #3.

Alver Ghost In The Machine, The Police for
the first time decided 10 take their time with
the next album. 1t was o year and eight months
before its follow-up emerged, a gap between
albums that was then still unusually long
Again reconded in Montserrat with Padgham
producing. Synchronicty was in some ways an
sction replay of s predecessor: musical dark-
ness, head-scratching concepts and, of course,
the token sure-fire smash single,

The kater this time round 1ok the form of
“Every Breath You Tike.” an ostensible uribute
to & Figguere of romantic adoraton which, on a
closer listen, wanspires 1o be rather sinister.
Copeland is ambivalent over the way the track
has become The Polices most famous song,

“If they're gonna play ene Police song,
thatll be the one. But its too bad becawse it
isn't the one tha captured everything, My
memary of The Police was something much
mare energetic, much more fired up. The
biggest hiy happened 1o be o ballad ™ He did

add, however, ‘I very proud of that ballad.

"Every Beeath You

Alantic @]
the final seal on The Polices supersiardom,
the milestone Shea Siadium gig Copeland
mentonsd previously ok |1L1-.r in [ront of
70,000 devotees in August 1983, Yet, an the

as was its parend album. Setting

jM‘ﬂk of the success, it was all !.L||1:|; apart

Unknown by the r||,||\|i;_' at the time, the
atmosphere during the making of The Police’s
fifth long playver had been arocious. Relations
berween Copeland and Sting — two very
strong-headed characters — became 1em-
porarily irreconcilable, with the location of
the sessions exacerbating the situarion

‘It was on the out in
Maontserrat, stuck on the island. locked in
with cach other, that the atmosphere tumed
had,” Copeland explained

He said he feels things might have been
different had Pﬁlﬁhﬂm not now occupled the
producers chair: “He was a sound recondist,
and an that he was excellent, He got a really
crystal-clean big sound, but we had, without
even knowing it, relied a lot on the referesing
of Migel Gray. We didn't even realize with his
soft touch that he was keeping the creative
direction going in the right place.

“Hugh was just thinking about where 1w
put the microphone. There was nothing there
1o kind of defuse and redirect bad energy —
and the energy tarmed bad. | look back on it
mow, and its just like, “Damn. 1t could have
been 50 easy, and there was really no reason
for s to have had all those [argumens), It
could have been great instead of miserable.”

Things had been so bad during the ses-

last album,

- sions that it seemed obvious 10 everyone

involved that it was all over Though they

- managed 10 remain civil for the duration of a

orgEes m OREAT 0Tk
IThe sole result
Dot 5

Again re
in a studio ogether since

Relations, though, have been consideral
healthier than they were in the mad-80s
Police re-formed temporarily o play a1 Sungs
wedding 1o Trudic Styler in 1992, Their latest
temporary live reanion a1 The Rock And Hall

v bast Marck 1
£
though once again il was Sting’s idea

“1 was very surprised when he called wp
out of the blue to say, “Hew, lets do this Hall OF
[Fame ceremony],” sawd Copeland

A good time was had by all three members
a5 they ripped thromgh “Roxanne,” “Every
Breath You Take™ and “Message In A Bonle.”

“[1t] went really well,” said Copeland. *It
was fantastic. It was a wonderiul thing 1o be
The Police for 15 minues.”

Monetheless, though Copeland  and
{Copeland said) Summers would be happy 1w
re-form The Police on a permanent basis,
Sl-‘ll'l.g will forever be A i‘mldqmq. pn-:‘l;rnr;! (5]
concemtrale on his extremely successful —
and much more jazz-orienied — solo career.

“Suing always says, Never say never.” but 1
can't ser circumstances that would make him
do it,” Copeland said of the prospects of a
Proper reunion,

The publics only hope then for wny rewnit-
ing of a group who brought them s much
pleasure is that there will coverge another rea-
son for a further temporary live reassembling

“Maybe 25 years from now they'll have the
Zimmer frame sward and we'll come stagger-
ing owr,” Copeland. concluded

Of Fame induction cere

from the sound of it, be the
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