as

by Chris Nickson

“1 come from a land down under” was
the cry at the start of the elghties, and
Men a2 Work certainly did seem to make
Ausstralia inviting. It almost scemed as if
they were the finst act to emenge from
there since England began shipping con-
victs to Botary Bay in 1788, Of course,
that wasnt the case. ACDC were quite
Australian, and before them, the Easy.
:::l-hﬂmvdlwludhmpm

Bur there's more to the Antipodes than
one country. 'What about the land under
xwmm-wwmm

geographically challenged. In many
ways they've had a more fertile music
scene than their bigger cousin. There
has been a slew of indie bands, but far
more i two big names - Split
Enz, and the phoenix that rose from its
ashes to even groater heights, Crowded

thi
globe - and ended it all while it was still
Iresh. Mot a bad way to go at all

and a great deal more on the crcum-
inly there was no one

Split Enz to
Crowded
House:

Phoenix
Rising?

caught the hand whale Roxy were touring
d_un'rlu-der. Through him the band was

in Britain had a cloe what to make of
them live. "Oddly fascinating™ was the

umwmmuu"mmu.
“Sid hated us. He used 1 single = out in
-ﬁ?lﬂﬁhhﬁhnﬂr

That didn? stop Sounds’ numing Second
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Thoughes the best debas [P for 1976

Nor did it stop them toaring, both in e
UK snd Awstralia, followed by & short
jaunt to the US. early in 1977

However, it was nboeg time for a few
more personne] changes.  Pral Judd beft,
Makwlm Green came @ on drera, and
Nigel Griges took over from Mike Chemn
on bass - but not befiore Chunn had rec-
ommended Tim's little brother Neil for
the vacant guitar slof “He's hopeless
o, baat he has potentsal™)

Nel, six years younger than Tim, had
originally wanted to be a priest, before
the music bug hit. [n 1977 he formed
After Hours, which just happened to
include Mike Chunn's brother GeolT, on
drums (s Split Enz alemous himseif)
Two weeks lnter, Neil got a call asking
him to join the Enz. He arrived in Lon-
dan on April 7, 1977, and immediately
began rehearsals for the band's frst
headlining tour of Great Britain, Two
months Later he was in the studio for the
first time ps Split Enz began work on
Dizrisythmia, with the ilstrious Geoff
Emenck producing.

It was well recerved, especially by the

%0 good, in fact, that they should drop the
maondo bizarro appearance and merely
let their music speak for iself 1f you're
into something a little different, Dezrhych-
mika will entertan and amuse you™

It certainly amused audiences in A
tralia, where the record went gold, and
the single “My Mistake™ gave the band
their first top twenty hit. Elsewhere,
though, it might as weil not have been
relessed at all

they met producer David Tickle. By
June, along with Tickle, they were at
Quest Studios in Luton, down what
would become known as the -
Tootin' Luton Tupes' - the songs from
wihich would form the backbone of Fren-
2y Included in there was the catehy *]
See Red,” 2 song about their frastration,
but which musically firted perfectly into
the New Wave spectrum with its zippy
pace, strong chorus and cheesy keyboard
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sound. Released in Australia, it shot to
the top of the charts
What they'd reconded with Tickle wis
fine, but they wene essentially demos,
and that was reflacted in the sonic guali-
ty So, come December, it wias back to the
studio to re-record with Amenican pro-
ducer Mallory Earl, The band fourd
themselves at the Manor, outside London,
| puming in fourteen hours a day working
on this material. The only problem was
% that it just didn’t have the feel of the
demes (there would eventually be two
versions of Frenzy. One would be the
Earl production, which came out in Aus-
« tralis on Mishroom, and ASM woubd
o eventually release the Tickle produc-
tions, with fully half the tracks being daf-
ferent), Not that it mattered. In carly
§ 1980 the album went gold in Australia
and New Zealand, where the band was
\. touring.

They'd gone back to N for the Nam-
bassa Festival, but while rehearsing for
the gig, o fire took out £30,000 of their
equipment - quite a blow to a band that
was just beginning to come back from
n:ﬂ'nng. Undeterred, they carmied on

%  with their tour, getting raves for the
album. Farm magarine wrote: “As they
stand right now, Split Enz are the bumble
bees of rock; electric cross-pollination,

* with g sting. The best thing is, they've

| only just started to flex their musche.”

That seemed to be true. Musically
they were much leaner and meaner, with
all the arty excesses (althongh not the
eccentricity) trimmed away. The cos-
wmes and bizarre haincuts had vanished.

The complete rethink they'd given them-

sedves while down and out had resulted
in & band that could emphasire the pop
without cheapening the mmx:iar‘kﬂil:p ar
the writing, quite a remarkable achieve-

ment. They'd given themselves o new

base from which to develop, and that was

_—

r— g

did the album, and #12 in the UK (the
alburm peaked at #42 there). It was an
of glmmicks - the 12 single, mult-

True Colotirs was, in many ways, the
distillation of everything that had gone
before, and the very definition of quirky
pop. Thie banid refined the more straight-
forward approach to writing that had
characterired Frensy, but there was a
greater depth to the matertal, with Neil
Finn, in particular; stepping forward as a
ropldly maturing songwriter - - and singer

- although there was no doubst that broth-
er Tim was still very much the leader (ns
an interesting footnote, their US manager
at the time was Tommy Mottola, who'd
o on o hesd Sony, as well as marry, and
divorce, Mariah Carey). Thelr pop music
was far more confection. [t fitted in with
the idea of New Wave, but the abilices of
the band, especially Eddie Rayner; set
them well beyond the three-chord retrm
ash that characterized the movement,

Needless to sy, they hit the mad, but
during a break in touning, they did record
a follove-up, Waiata (the Polynesian word
for party; in Australia, it was called Cor-
rohorg = the same thing in Aboriginal).
With True Colowrs on its way to selling
sorme 700,000 copies worldwide, labels
were hungry for more.

Wainta/Carrobore appeared in April

1981, and given the momentum of the
previous record, sold pretty well, reach-
ing #45 in the US, and staying in the
charts for 19 weeks (of course, it was
huge in Australia and New Zealand; that
can just be assumed. The band had
already resched godhead status there).
It even managed to toss out two minor hit
singles - “One Step Ahead™ and “History
Never Repeats” (tellingly, both were Neil
Finn compositions).

It was certainly helped by the nedgtmg
MTV network, which desperately needed
videos to broadcast. The fiact that the
Enz had clips for all their necent singles *
ensured they were quite visible and
helped them develop a strong enough

with Tom Petry and the
At the end of the tour, Mal Green quit,
and Neel Crombie took over on drums.

m-ﬁﬂ@h@mm
etc). While it topped the charts in the
Mmrd’mmﬂnddn‘mn
much inthe UK. (peaking at #73) or the
US. (#33). It did, however, manage to
stir up some controversy when the single
*Six Months In A Boat™ was
banned in Britain. The Finn compo-
sition, which was actually about the hard-

Zealand endured on their journey there,
was perceived to be about the
Navy in the Falklands (this was, all,

Sandy Allen™ and “Dirty Creatures”
stooc] with the very best of the band’s cat
alogue to date

The ﬂl“ﬁf‘.l.irli,, year, Tumn took time
away from the band 1o work on i solo
album, Escapade, the first in what is now
a long series of solo ventures. He
returmnisd to the fold later that year to the
recording on Conflicting Emotions, which
saw & richer musical sound to the hand.

But it was, to all intents and purposes,
he beginning of the end for the Enx
Neil contributed six tracks, with Tim only
offering four, and they wrote separately
Nedl was taking more of the besd vocals,
and the instrumental glue holding every-
thing together seemed to emanate from
Eddie Rayner's keyboards. You could
make & case that this version of the Enzx
wits the weakest. The songs weren't that
strong, and the eighties production, with
its muassive drums and limtle sudio
quirks, did them no fvors, ending to
drown out the material, like the exquisite
“Messape To My Girl"” 1t would be the
Erz’ lnst Amenican release.

Following the album, a new drummer,
Paul Hester, was dmafted in, with Crom-
bie refurning to percussion, and shows on
the ensuing tour were recorded for a live
double album (The Living Enz, which
also included some performances from
1982). But it was the end of an era. Tim
jumped ship in 1984 and moved 1o Lon-
don, leaving Nedl to helm a somewhit
stripped-down Enz for their swansong,
See Ya ‘Round.

By this time, it was Neil, Eddie Rayner,
Noel Crombie, Nigel Griges, and Paul
Hester = in other words, two of the mem-
bers of the future Crowded House were
glready in place. Most of the wn:tng was
by Neil, and the responsibility seemed
bring something out in him. There wasa
maturty in his writing, poppy without
succumbing to the lowest denominator.
It was very much the pracmsnrol‘
Crowded House (in [act, a somewhat
simplistic version of “T Walk Away” first
appeared on this album). Neil's voice
was on its way 1o being the appealing
instrument it would become.

It was apparent, though, that they'd
reached the Enz of the day. Only one
original member wis left, and that was
had been non-musical. Along the way,
however, they'd become the biggest band
ever to come from New Zealand, putting
thi country on thie musical map, Even
sn, the legend wouldnt die. In 1993, they
m di:r some shows, which

Anniversary album. Then,
in 1996, under the direction of Eddie -
Rayner, the New Zealand Symphony
Orchestra performed a tribute o the Em,
recreating many of their songs with dif
ferent vocalists - the Finn
brothers, resulting in the albunt A
second Erzso album saw the light of day

47

If it had pense no further, it would have
been quite epough. Throughout Aus-
tralasia, t!n- Enz were

I D'JJ , i I\_. a ._pl:l =
success in Britain and .-1-* werica Howey.
er, the desire to make misic hadnT | left
the Finns. As Tim continued with his
owm carver, Neil pondered what o dn

See Yo Round had distinctly post-New
Wave overtones. [t was very much an
album of its time, much a8 Confiicting
Emotions had been. That was fine, in its
way, but Nedl's vision was more
stripped-down, :m.._l o that end he took
!{L"'\LT bassist Nick 59 .l-'."::_'.' g
tarist Cruig Hooper ar .|J formed the Mol
lanes (Neil's middle name was Mullane)
They toured, and even recorded some
demnos, before Hooper quit. He wasn'
replaced; there was no need.

In the middle of 1985, the trio took a
deep breath and traveled across the
Pacific, in search of a major record deal
While the Enz hadn't been beg in Ameri-
ca for a while, the reputation {and qualry
of the demos) convinced Capitol to take a
chance - as long as they'd change the
hand name. In Los Angeles, the band
setfled into a small house off Sunset
Boulevard and began playing small
acoustic gigs, billed as the Largest Living
Things, which eventually became Crowd-
ed House, a reflection of their sornewhat
cramped biving conditions.

In the studio, they hooked up with pro-
ducer Mitchell Froom, who in the
mid-eighties was still something of an
unknown quantity, to make the Crowded
House album. The big problem was that,
having released it, Capitol seemed indif-
ferent to its I‘m,su Nedl e:pl.am:«.t “We
did a couple of acoustic shows where we
just busked. They were so riotous and so
exciting and there was 50 much interac-
tion going on that we told the American
record that we wanted todo a
series of those shows. We did a series of
restagrants. We did an Indian in New
York and a Japanese in LA It was very
downmarket, but at the time nobody was
really doing it. Everybody came along
and it really conrected and we leamed
how to do it really well. We learned how
to sing together too. We b'ned how to
relate to each other

There was no doubt that this somewhat
unorthodox approach to gigging created
& bit of a buzz in the music industry, and
it did get the band on a few talk shows, as
well a3 some radio In February 87,
some six months its release, Crowd-
ed House eased 1:::]: ﬁ': top 40 albums,

eventually rising way o #12,
helped by the fact that “Don’t Diream




#0 it seemed, especially when the band
won Best New Artist video at the MTV
Video Music Awands (they also per-
formed there). Add to that the fsct that
“Don't Dream [t's Over™ had reached
#17 in Britain, and they really looked to
be poing places. They toured - playing
places somewhat larger than restawrants
- with Eddse Rayner fling out the sound
on keyboands

Unfortunately, it proved to something
of a flash in the pan. While they were
instant megastars i Australnsia, pong
mlti-platinum, their next American sin-
gle, “World Where You Live" could only
rise to #65

It was an odd situation. Here was a
band making classy pop music, with two
big hits hehind them, but who couldn’t
continue the streak. They had tunes you
could hum or whistle), lyrics with some
meat and depth. What was the probilem?
Well, it might have been that they were
too good, in an ireaic way The public in
general likes its pop to be straightfor
ward, and pop music, as 8 medium, has
alwarys tended 1o be disposable - a song
that's great until the next great song
comes along to unseat it. In the modern
{ie. post-Beatles) ern, great songs have
tended 1o be album commaodities, rather
than singles. 5o, looked at from another
angle, you could say that the House had
achzally been lucky to have had two mas-
sive hits.

Whichever way it worked, it did mean
they were known in the US,, and they
went imto the studio (again with Miich

Released in August "85, two years to
the month after the debut, it was a much
darker record brrwally, full of self -doute
and guilt. Az the same time, it was a
much better album - Nedl's songariting
haaad truty found its groove, and the band
Time had

e ala— i i rentep
T8 chirkar 18NS
e

Crowded House album, although the ses-
sions for thit proved less than satisfacto-
r¢ About the only usable thing to come
ount of them was a cover of the Zombies
“She's Not There,” which cropped up on
the soundtrack of the movie “The Cross
ing." In an inspired moment, the Broth
ers Finn realized that Tim would fit in
perfectly with the House, shaning vocals
and taking on keyboard duties, and it was
decided to take the best of the songs
they'd penned together, and some of the
songs from the aborted thind album to
make the next proper Crowded House
album

And so Woodface was born. Amaong
the additional mesicians who contnibuted
to the record was an American called
Mark Hart, who was playing with Super-
tramp, and who hit it off well with the
Antipodeans. His name would be kept on
file

Once again, Mitch Froom was behind
the board, the band having esablished a
good, productive relationship with bath
hiim and his engineer, Tchad Blake, His
style seemed to suit the band’s material
and style

The majarity of the songs wene
co~written by the Finns, and were, per-
haps, the richest pickings they'd yet had,
individually or collectively, from the
slight strangeness of “Chocolate Cake,"
which seemed almost a throwback w
Split Enz days, or the luscious “Weather
With You,” while Neil alone contributed
I!R:r. album's best ballad, “Full At Your

But it seemed as if things could move
ahead without any problem.
The band did tour the US to promote

best Woodfare mansged
#83. They did, however, have the plea-
sure of playing a secret gig in LA as the
?mm‘mm

Maszaners on guitar, and a cover of
Roxy Music's “Love Is The Drug.™ By
niovw, the House had acquired &
for its lve:
off on odd

a
and Paul Hester, who showed himselfl 1o
b quite the comedian, with bassist Nick
straight man.
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and just placed it on her, and we sat
around and ate food and just tallked o
each other”

Sa, live, they were somewhat different
from most hands around then_they
weren't the world's best instrmentalsts
none of them viruosos. But the real
strength lay both in the songs and the
unpretentious way they presented them
and themselves

While the window of opportunity
appeared to have closed on them in
America, it was fnally beginning o oper
in Britain, where the album made #34
and the singles “Chocolate Cake”™ and
“Fall At Your Feet” made the charts (the
latter reaching #17). At that point, a UK
tour made real sense, and it's what they
undertook in November 1991 - only to
have Tim Finn quit in the middle “try
mutual consent,” leaving them to contin
ue as a trio, until they had a chance to
bring in Mark Hart, who'd helped out on
the album, to offer his multi-instrumen-
tal talents

Instead of halting things in their
tracks, the momentum on the far side of
the Atlantic continued. “Weather With
You™ went all the way o #7 (it had been
aired frequently as part of & sponsorship
deal with Chiltern Radio's weather fore-
casts), and that brought Woodface back
into the charts, where it would hit W6
During 1992 the success would mean the
release of two more singles from the
album, “Four Seasons In One Day"” (#26)
and =Tt's Only Natural™ (#24)

The fiocus had shifed. The United
States wasn't interested, but Britain was.
(wver the past twelve months, Crowded
House had developed into'a major band
there. Belatedly, interest had caught up.
Of course, Down Under they remained
huge, some of the biggest stars ever to
emernge from Australasia. In 1993, that
would be reflected when Tim and Neil
Finn were both awarded the Order of the
British Empire (O.B.E), in Queen Elim-
beth’s Birthday Honors list, given for ser-
vice to New Zealand. It put them inan
extremely elite group of muskcians o
have been given awards,

The part of 199 saw Crowded
Hn-:gh‘nnlmahln. For this
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a difficult birth for the fourth album, Liv-
™ ing together, working together, being
together

twenty-four hours a diy while

relationship between the band members,
and, Neil would admit later, “We lost our
innocence in that experience, much as
it's myy fuvorite record...I don't think we
ot the full moneys worth [from Youth],
and | kind of gave up on it near the end
of it. It didn't end all that well with
Youth. 1 felt a bit let down by then and
he probably thought 1 was a bit of a fas-
ch™

It was, as anyone would have expected
from the House, an album of songs. But it
could have taken another direction. On
at beast two tracks the band ended up

which, in the end, Neil chose to

fade although bater be wished he
hadn't.

When it came time to mix, the band
memmmm
bouwrne, Australia to work on the

Whatever relationship they'd once
enjoyed with the American record-buy-
ing public had obviously vanished. But
that didn't stop them undertaking a kong
North Amernican tour: [t proved to be too
much for Paul Hester: For a while he'd
been suggesting the band work only six
months out of every year, and then just
on the markets where they

were big - a nice idea which was tumed
dowr

Finally, in April, as the tour rolled into
Atlanta, be reached the breaking point.
The suicide of Nirvana's Kurt Cobain

i heavily on him (1 just though,
"How can you do that with a kid and a
g:rl'—' Al night, band thing’s fucked,

1 Mide prigect mndd Thad
WCK On IrCK very'

] pained sorme

this was simply
thir b would be b
ooy, After all, thes

Instead, Neil seemed to
tive, Maybe it was Hester's actions that
hasd stirred him into thought, or possibly
it was somnething that hed been brewing
insdde him for a while (as the others
seemed to believe ), but earty in 1996, he
called the others and told them he was
leaving, Cbwviously, without Nedl, there
was no band, since he'd been the nch-
pin, voice, and soigwTiter

Curiously, it was a decision that would-
't be communicated to the public for
several months, in part because the band
was committed to go and pliry in Britain
o promote Recurring Dream, a greatest
hits ;nrjuqe (which included three
tracks recorded at their last sessions),
howing out with a major gig on June 3. It
was only the day after that show that Neil
announced the breakup of the band, with
5 read blowout final show to be staged
November 23 in Sydney, cutside the
famous Opera House (in fact, the show
would be postponed for 24 hours, due
hearvy rain). | was a real way o go, per-

M infrospe
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MNeil Finn might have broker
hand, bt that dadn mean e d
doned mumic. In 1998 he ressssed [T

Whistiing This, stil full of melody, but
with much thicker textures. Af least in
America, it wasn't & roaring SUuCcEs, but
will a very satisfying listen o Snyone who
appreciales Classy pop s And Thm
contimes with his sobo career, oo, having
just issued Say It Is So early in 2000, 5
record made in Nashville, bur quite defi-
nitely not of Naskille

Does the story ever end® Probably ot
Late 1999 saw not only Aftergiow, a col-
lection of Crowded House ou-takes and
demnos, but also Other Enz, a double CD
which offered forty-one tracks from Spiliz
Erz offshoots and affiliates, full of reri-
e, plhus some tracks off afbams that
hadn't made it out of Australasia.  People
justwm'll:tdseE-mrrﬂ'thnegotu
rest in peace, it seems. The ggest
bands ever to come from New Zealand

fiorrring in front of thousands wpon thousands remain just that.
Discography Aun
Mertal Notes (Mushroom)
Sevond Thoughts (Mushroom)
Split Enz Dizrhythmia (Mushroom)
Singles: The Beginning of the Enz (Mushroom)
For YouSplit Ends (NZ Vertigo) Frenzy (Mushroom)
The Sweet Talking Spoon Song/One Two  Frenzy (U5 ARM SP-3153 -
Nine (NZ Emi) many different tracks)
No Bather To Me/Home Sweet Home True Colowrs (Mushroom)
(NZ White Cloud) Cormoberee (Mushroom D19473)
Maybe Titus (Mushroom) Time and Tide
Late Last Night/Time For A Change (Mushroom MUSHJ32135 2)
(Mushroom) Conflicting Emotions
Matinee Idol/Lovey Dovey Mushroom D19543)
(Mushroom) The Living Enz
Another Great Divide/Stranger Than (Mushroom D 45029/30)
Fiction Ser Yo Round (Mushroom D19540)
My (Mushroom)
Compilations:
The Split Enz Collechion 1973-1984
{Mushroom)
The Best of Split Enz - History Never
Repeats (Mushnoom)
The Gold Collection (1)
Spelibound (1)
Oclds and Enz (Mushroorn,
6-CD box set)
Rear Erz (Mushroom 6-CD box set)
Other Enz - Split Enz and Beyond
(Raven RVCD 100)

rh
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impossible to catalogue.




