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Wackos from F

"

Ie\mtlng art rockto new heights, th
special shocs T\Is and toothpo}te

by Jae. Milliken

he Tubes, an eccentric theatre-
noire rock band from San Fran-
claco, are an explicit group of

crazies long known for their unpredictible
live shows. Yet there is another dimension 1o
these characters. Take away the outrageous
costumes, wipe away the glitter and elimi-
nate all the dancers and stage extras — what
you'll hear is a rich, stirring brew of ground-
breaking rave-up rock chockful of irany,
sarcasm and a whaole lot of hooks. Reminis-
cent of the musical and satirical spirit of
Frank Zappa and Capiain Beefhean, The
Tubes were infamous from the ouser.
Disguised as a theatrical three-ring circus set
to music, the band strove lor over-the-top
shock value and down-and-diry humor.

The Tubes' shows were a spell-hinding
combination of The Rocky Horror Picture
Show and Zappas 200 Moiels, colliding with
a musical Mad Magazine of sorts, Thelr
performances offered up one-of-a-kind props
and costumes that the band created them-
selves — from hospital equipment, space
suits, tuxedos and camoullage o platform
shoes, fog machines, and 3 contraption that
pumped out glitter rainstorms. The Tubes
unfolded a production that touched upon
bondage sex, mad science, dance routines,
guerrilla warfare, game shows and drug-
induced rock stars. One was simultaneously
seized and entertained by the sociological

the funny bone through your jugular using
established symbaols of American pop culture
= a sarcastic game exposed through a musi-
cal performance with no consistent paint of
view, just a dircct attempt at merry anarchy,
However, these social comments never came
at the expense of the music. These guys were
and are, first and foremost 2 mlented hand,
their style strategically tying together all the
antics with precise arrangements and
compelling vongue-in-cheek-lyrics

Born William Edmund Spooner, (Aug. 16,
1949, in Phoenix, Ariz.) Tubes lounder/
guitarist/songwriter Bill Spooner rose from
local book store employment and music
studies at Arizona State University to achieve
some regional success with his early bands.
His first hand, The X-Ls, were a Beatles cover
band. His second band called The Trips, did
mostly Hollies covers and R&B.

“The Trips were probably the best voeal
band I was ever in. We were the only white
band to work at an all-bBlack club called
Bourbon Street West,” Spooner tald this
Wwriter in a recent inlerview: However, he was
looking for more — much more. With the
Idea in mind of expanding his musical hori-
zons, Spooner formed The Beans in 1969
with seme high school chums who were
living in Los Angeles: bassist Rick Marc
Anderson (born Aug. 1, 1947 in St Paul,
Minn.) formerly of The Radicals and
keyboard player Leo Vincent *Vince®
Welnick (born Feb, 21, 1951, in Phoenix).

“With the money 1 got selling an album 1

the name Warren 5. Richard-
son, Rick, Vince, and | drove back 1o Phoenix

hell-bent on getting this great drummer 1'd
scen there named Bob Mclntosh. He had long
blond hair and, man, could he play! We went
and saw him with his band and told him we
were putting this great group together and
that he should join us. He agreed and never
played with the other band again. That's how
The Beans sprouted.®

After gaining a strong lacal following,
The Beans began experimenting with nontra-
ditional means of rock expression as an
attempt to break up the boredom of their
“same old” weekly shows.

*1 had gotten very serious abour the
music by then,” Spooner told the Los Angeles
Times in July 1975, “It was during the hippic
peried, and everyone was so self-righteous
about their music. At that tme we were son
of the reigning local stars of the Phoenix
scene, bul we got bored very quickly. Not
with the music but with the acts and audi-
ences in general. The whole traditional/rital
surrounding rock music is what got 1o me
Peaple were just going 10 shows because that
ts what they were programmed to do.

“The audiences didnt care how well you
played, only how long you played and
whether you shook your head enough. 1 think
we had son of 4 placebo effect on their dull
lives — Take two rock bands and call me in
the momning,” Thats the way it was... any rock
band, they all looked the same on stage.

By then we knew we could pack the clubs
we were playing no matter what we did, so
we decided 10 stant fooling around on stage o
bit, 1ok some chances. This also helped us
to better illustrate and stimulate our satirical,

tongue-in-cheek lyrics. We became our owr

apening act — in different costumes — some
nights. We worked up this long. space

age
melodrama thing called the “Terrors From
Tantros,” a musical comedy bit about a space
commander on a planet filled with sex
starved women. We always ligured that of we
liked it, our audience would 100 and they
did in Phoenix. But what's Phoenix? We
were som of at a dead end there. musically
speaking "

During this time The Red White And
Blues, another Phoenix act, packed their
bags and headed west for San Francisco
partly to pursue a new musical setting but
mostly because two of tts members received
scholarships to enroll in the San Francisco
Art Institute. The rest of the band jus:
followed. They consisted of aspiring
antist/drummer Charles L' Emprere “Praine”
Prince, (born May 7, 1950 in Charlotte,
N.C.} artist and scon-to-be synthesizer whiz
Michael David Cotten, (born Jan. 25, 1950
tn Kansas City) guitanst Roger Sieen, (bomn
Now. 13, 1949, in Pipesione, Minn ), and
bassist David Killingswonth. Also along for
the ride was 4 roadic/aspiring drama student
John Waldo “Fee™ (taken from Fiji) Wayhill
bormn Sept. 17, 1950, in Omaha, Neb. In the
beginning things were & lintle rough for both
bands. The Red White And Blues did make
in appearance representing San Francisco at
the Japan Expo 1970, where they learned
“Malaguena Salerosa” (a song from the



mig. While The Beans were doing Tuesday night jam gigs al
the inlamous Fillmore West SPOOnEr was sweeping HNioors
theee for extia money alter shoswes, all the while dreaming of
s o band being the headlines

It weas an this point that The Red White And Blues parted

wavs with Killingswonh and were left with no bass plaver
They had alreacly set up an upeoming gig o the San Fran
cison Art Instivute, s I!lf',' offered it to The Beans

I suggested the 1wo bands merge and try a show
|.--r;1-|11|.-1I Spouncr saidd in a recent e mail comversation. “We
could dress Fee up lor a few nambers, two drummers and
P guitarists, Iul.ll|1_.' wool.”

Thuat first gig 100k place at the Art Institute cafeteria with
Spooner and Steen on guitars, Prince and Mclntosh on
drums, Anderson on bass, and Welnick on keyboards
Wavhill debuted dressed as Carmen Miranda while singing
“Brazil” (complete with fruig on his head and an India pring
dresal. Cotten acted as son of an arv'stage director m this
time. The show went well and the audience responsded, so
the band decided to try ancther show. Then another, then
another, and some momenium began 1o build. Because The
Beans slready had four roadies working for them, Wayhill
was able 1o become more involved with the band musically,
olten joining Steen and Prince as The Radar Men From
Uranus during a Beans show-stopping picce called “Ascen-
tions OF The Motherlode ®

Tt was around this time thar ragedy struck — Melnosh
was disgnosed with cancer of the Iymph glands

“Bob was just & great drummer,” Waybill said “He had
long blond hair and was very athletic and health-conscious.
‘He worked out all the time, Bob was quite a guy. didni take
‘ny drugs or smoke cigareites, very unassuming He was a

rock drummer, really complementing Prairie’s more

?uh; and complex style. He got cancer and went o

¥ to have surgery, and we all thought he would

m until it reappeared and Bob passed away in early
1973, Ball wroie the song “Golden Boy™ [which appears on
" The Tubes' third album, Now] in his memors. We all miss
him very much.”

“  Aher having seen Wayhill perform in musicals back in
high school (including the role of Harvey Miller in Bye fiye
Birdie) and now sing lead on some cover sangs, Spooner
suggested making Waybill the permanent frontman of the
band. 1 thought it would be cool for someone who was free
of an instrument 1o be able 10 do costume changes and what-
ever wild stunts we could come up with.

i admited Waybills work cthic,” Spooner said. “He
would spend hours rehearsing, then more hours on
costumes, then even more hours on the dance roviines.”

Cotten would lso eventually join the band. although he

" wouldn't perform on stage for a while (he would play from

e mivingbourd arcs o gl off g
_ As the theatrics became more 50 did the audi-
e ot O fand wrokd add oo

, and props nightly Waybill became mare
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The Tubes, clockwise from left: Fee Waybill, Vince Welnick, Roger Steen, Prairie Prince,

g with us"

Sivles would become The Tubes” resident siage
dances/dominatrix, hut she would also serve as sort of a
mother figure for the band. Shonly therealter, the final
“tubing” was fused into place. While painting a mural in the
interior of The Palms Café 1o reflect its name, Cotten spotied
the future Tubes dancers-to-be Leila T. And Los Frondos
Fabulosos (a.k.a, Jane Dornacker, Cindi Osborn, Mary
Miland, and Helene Gouaix).

“We went and saw their act at The Palms,” Spooner said,
“and they were just so great that we hired the whale thing
right on the spot? ™

Over the years there would be many other dancers and
extras involved in The Tubes routines including Shelly Pang
and Cindy Rhodes in the late "70s and early '80s, and
Michele Gray and Cheryl Hagland in the 505,

It was during this period at the Art Institute that the
Daniel *Mor™ Moriarty, who was at the school that day play-
playing “Now, 1 want it to be understood right off thar | first
heard The Beans playing. That first connection had nothing

1 do with visuals or any stage annics. | could hear those

Wmﬂuﬁmmw%ﬂ

 besides The Tubes, inchude The Graiclul Dead, Van Morri-

her wheelchair so she too could leave, Needless 1o say we
didn ary that bit again. Then, when we finally got 3 shot at
the Fillmore West, we really bombed — they hated s All we
did was anract the reputation as being a bunch of nuts. We
sctually didn't get much work for a while after that.”

Moriarty and Peterson became friendly with the band,
and they sarted 1o videotape some of their shows.

“One carly show that really sticks out in my mind was
when the band asked me along to videotape a ‘nice’ lintle
show at Soledad Prison in Seledad, Calif. | mean this place
was tough. They had guards handing the crew nails one by
ome 1o nail down the drum riser. Nail one, mark it down on
the cliphoard, nail two, mark it down, mail three... There
were guards walking up and down the aisles during the show
with shotguns. They told us if touble started 1o hit the deck
as o avold any potential harm. Premy daring aull!

“1 mean we had inmate kingpins sending their ‘runners’
wp 1o us offering weed and swff. We were like, ‘Uh, no
thanks,' in fear of our Bives! At the start of the show Waybill
appeared in a trench coat and handeulls as the band kicked
into ~Town Without Piry.™ At the end of the song he snapped
the handculls off and stripped off the treach coat o unveil
his black bondage outlit as the band segued inte “Mondo

= The inmates all went nuts because i was just so
powerful! The prison warden invited the band to dinner in
his chambers, but Spooner gracefully declined. Just anothes
day in the life of the [soon-10-be] Tubes.”

Engincer Stephen Barncard was one of the fiest people 1o

 professionally record the band, with sessions at the rehearsal
| garage in October and November 1973, and also st Heider

S o s P D 13 1973 s s

The Duoble Brothers, Joe Cocker,
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“The radio broadeast | recorded for the
band was aired on the Berkley Pacifica station
KPFE-KPFD on March 7, 1974, The band and
a few followers crammed into the Wally
Heider Studio in San Francisco, where we
had recorded demaos the year before. It was o
very exciung broadcast, a,new cutting-edge
band being heard on the radio for the first
time. If | had been in my car hearing this for
the first time | would have had a wreck!”

Barncard lefi one lasting legacy with the
band: the Quay Lewd glasses,

*The Chuay |[Lewd] parody reminded me
of the huge glasses Elton John wore in those
days, 50 | went 10 a San Francisco sign
supply shop and bought some large plastic
Tetters used in movie marquis signs. | got
m&qhmﬂm.ﬁdﬂnugh

Gene Kelly, Ortega was key in the develop-
ment of the shows' seamless dance routines.
LeRedd Jones was another dancer who started
oul with the band as stage extra and costume
misiress. Other dancers included Michacl
Holman and Michael Springer, amang
others. Jones and Ortega cventually moved
into a studio next to Cotten's where they
would ereate costumes for the band into the
wee hours of the moming.

The hand eontinued to build a reputation
around their increasingly outrageous live
shows. When no one would hire them they'd
book a hall themselves, print and distribute
fiyers and hire opening acts. However, alter
three years since coming to San Francisco,
The Beans were getting resiless. They needed
4 break — a publicity jumpstare, and it

. ﬂlllll‘.} hlpp:ﬂd when the band was

; ;-mhmmﬂ#-

managed, who included Herbie Har k and
The Pointer Sisters. He worked up a produ

tion and publishing deal with The Beans and
Speer and also helped them cut a demo

ming evide

However, it was be

needed o turn their

and the band tha

o someone with more
The logical cholces

| Peterson, Bt

mAnEgement oy

industry EXPEFIENCE
were, of course, Moriarty anc
the band had

release from Ruehenson

belore they could,

Because David wasn't really doing much
with the hand and was ned up m other projects
and Htigation with the record company, he was

kincd encugh 10 release The Beans lor the cost

of the demo they had cur, which was 5800
Maoriarty said. *We gave him a bre
h.1g full of 81 hills
night after a gig at the Winterland 1

laughed and thou '_]ll thiar was pretty Funmy
3 i |

W1 Paper
a Bag O Bucks' — on
heatre. He
||II||
soomn after signed the release.”

The deal that Moriarty and Peterson
made with The Beans was for management
only with no |:ll||'|||\|I'.|II.'_ invalved

“We .1!_5r|'u|J that if we didn’t get them
signed 1o a Lahel within | believe a six-month
]h'riml, then there would be no further .'-|ll|_|_:
Moriarty recalled. “We

chose Jan. 1 Jas a stan date| because recond

ation betwesn us.”

companies spend the fall rying 10 maximize
the sale of Christmas r!r|1|:||:|ll already in the
stores, and after the lirst of the year they
hawve budgets for new artist acquisition

“It also made sense for ACCOUNTINg reasons
to start the business at the beginning of the
year. If we did succeed in getting them a deal,
then a seven-year exclusive management deal
would go into effect. It had nothing 1o do
with showing a profit at that point, it was
only for management and didnt even inclede
any merchandising rights. When Gary and [
became comanagers of The Beans, we [elt
that our specific job and number one priority
was 1o organize the band, and 1o put together
a professional team to promote them.”

Around this time The Beans discovered
that there was another band on the East
Coast called the Boston Baked Beans.

“50 everyone pul some names in a hat and
we let our dog Sandwich choose,” Spooner
said. “He pulled out the name “Tubes, Rods,
And Bulbs’ [because that particular piece of
paper had mayonnaise on it] so we just short-
ened it to The Tubes, hence the official name.
Later on when we started using television
monitors an stage, people would say 1o us,

“That’s why you're named The Tubes, right,

because of the TV sets?” And we'd say, “Ah

¥ — it was jusi

they were naked [or God sake

Because s meamy pa
the hand created an on-tl
that in order to ac
had o streak acr
could go to the b
on. Later in the shov
fun by peeling off a coupls
o do a little streaking of
delight «

il the crowd. Ti b
e from the press afier that show

mbhina

“The Tubes are evalving into a oo

tion of music and theater,” Spooner told

“We tend
(4] E!|J'L u;:a the thearrical narure of the wet .|':|:-:

Cashbox magazine in August 1975

as much as the music, because there are
certain parts of America where we can get
away with more as ‘theater' than if we called
ourselves a straight-out ‘rock band.® Julian
Beck’s Living Theaire has gotten away with
quite a bit because he's just that, considered
theater, whereas Jim Morrison the rock
singer couldn’t do, or pull out, his thing
without genting busted.”

Another major dose of exposure came
from Tom Donahue, the late program direc-
tor of San Francisco's KSAN-FM radia, who
began broadcasting “White Punks On Dope,”
desplre the unmistakable *fuck” in the
middle of the song. The phone lines lis up
and the song was added w the station’s regu-
lar rotation.

“Tom Donahue and Bill Graham were
both very helpful and instrumental 1o us in
the carly days.” Peterson said “They both
made calls on our behall 10 various record
company executives in Los Angeles and San
Francisco. Tom hosted a live KSAN radio
show that originated at The Record Plant, an
excellent recording studio in nearby Sausal-

 to, Calif. Besides the additional radio expo-
~ sure, it alln;m us the chance 1o put

together a professional-sounding recording
hﬂ;ﬂk

Next came probably the most
aspect toward the signing of The Tubes.

"“““"‘W.‘WM




ibe feet of 1 a Cd '
ellects given off by video and what it could do w
their sliows. I bigger venwes, closed-cirouit viden pro
{ the theatrics

beTaiTe @ i |

Wi felr that of we oo

of the band in with the music it would allow the record

companies o really understand the ozl Tubes package,” said

Maoriarty “Since Gary aad | were already involved i video

And The

" C
peoduction. we know that Shelier Records
sigming artists at the ume {inclading Tom FPetry
Heartbreakers) had Shelier Vision, a four-color camera and

hed

VWi 13
¢ shaows, but the schodules never meshed

P wiahbe video van 1o et the Shelier |-|l"|\|\.'h"-\,.-ll'|

videotape one of «
Wi asked them if we could use the equipment o make a
videw shoot, giving them the first right of refusal on the video

raia Music

and band signing We taped a show an the Cab
Hall because 1 had a halcony thay would allow |

T a Wik
[l e shot to R the Apycarafe ol a |J:,:_rr Ve
When Shelter Records passed on the bamld, we haad permis
sion 10 use the wpe as we saw fit and bingo — we had the
visual 100l needed to show the record companies We shawed
the tape to ABCA olumba Beconds, Warner Brothers, Capual
and ASIAL along with a few agencies. One great thing about
showing that video back in the early 705 was the bact that no
one had a VCR in their office hack then, &0 our presentations
b ackded
a sense of importance and prolessonaleam w the whole thing ”
Belore the video demao, the band had been iarmed down
repeatedly, being told they had no commercial potesniial

were done i the mtermational conberenoe rovers. s

That's a tough thing 10 be 1old when you fecl you're
eapressing a new art form,” Spooner told Ohios Soene mags
zine in 1975, “Belore we got our management team and the
proper demas pui together, we were really the most non-
commercial entity there ever was.” Peterson told The Los
ﬂk‘\'h Times, “We ran into & lot of opparsiion at the record
companies 31 firsl. Everyone was looking for something simi-
lar 1o what was already selling, There was a bot of demand for
the ‘country rock’ sound like the Eagles and Jackson Browne
The reaction was abways, ‘Glitter rock is dead ™ We kept
telling them that we weren't glier rock, but they kept hear-
ing about Quay Lewd antics and kepa trying 1o prgeon-hole
us into that category.”

“Warner Brothers, AdeM and, tronically, Capstol all showed
interest in the band.” Mortany sasd of the video presentation
“We decided on Al because it was a smaller Label and easier
10 et bo the powers that be. Jerry Moss [the M in AfzM) was
the president andior chairman of the board a1 the tme, and |
had accesas 1o talk with him regerding the hands interests o
any tme.... Jerry Moss was very generows and helpiul. W all
owit him a big time thank vou for his eflors.”

On Fch 20, 1975, The Tubes returned 10 the Winterland
Theatre for a second “New Sounds Of The City™ headline
along with The Hoo Doo Rhythm Devils before beading into
Los Angeles’ Record Flant West o begin recording their
debut album for AdeM. An this point the stage show was

(AT ATl U

bemter, which gave the bamd adde
dence as they entered the recording studio
Ay the same 0 this was starting o

their graphic ars

1 for the band

department was also thriving, winning
awards and recognition lor everything from

ater and environimen-

building murals ot

tal design work. { n and Prince’s projects
} n

were leatured in S Such a8 L i

men’s Quarterly, Coast and House And

Garden, Cotten was [as1 becoming
renowned, having designed [abrics for
famous designers such as John Klans
Stephen Burrows, and Rudi Gernmich, and
also, along with Prince, having designed
environmental lavouts for the likes of
i Pars

This

dymamic art duo also painted wall murals all

Bloomingdales (Mew Yook, Ciny

and Liberty House (San Francison
aver ithe world, including the infamous
sid-dizc building mural

= on the walls of

titled

Blame It On The Tubes
AdzM Records’ Hollyweod Soundstage,
formerly owned by Charlic Chaplin and
now a designated historical landmark
“What amased evervene aboat that buildimg
mural,” Moeriary explained
everyone ai AdM Reconds went home for
the weckend on Fnday alternoon, and when
they camse back to work on Mondey mom

wis that

irsg, thie entire building mural was done?”

Cotten was also generally responsible
{along with Prince and others connected 1o
the hand) for The Tubes' theatre noire stage
pieces, props. designs, visuals, air-brushed
T-shirts (notice the bands T-shirts on the
back covers of some of their releases) and
costumes. Cotten and Prince also did
layout and design work for most of the
band’s albums. Recently they have done
costume drsign work for the Atlania
Olympic Games, commissioned huge ceil-
mg muull In:t an Indun casina in Wiscon-
sin, and Prince contributed cusiom-painted
martoreycle parts featured in the last two
Batman movies and lor Underground Colors, a motorcycle
restoration company Cotton/Pringe Studios alo creates stage
sets lor many touring musicians including Bonnie Ran,
Robert Plant, Michael Jackson, The Beach Boys, Shania
Twain, and Kiarn

Dacember 15, 2000

The infamous Quay Lewd parody.

Prince is also well respected [or his session drumming
having worked for anists such as George Harrison, Todd
Rum]grrn, Dhavad H',.Ilvr, Micky 1'[||-|_1|\.|n1._ Brian Eno, Glenn
Frey, John Fogeny, XTC, Jerry Harrison, Neal Schon, Tommy
Bolin, and Phil Lesh And Friends, just 1o name a lew, and has

B Album Review

full of intncate amangements, infectious hooks and over-the-top
humor that wis all their own and ahead of its time.

- Dawn Of The Tubes reveals a wide range of From
the raw but somehow polishied deme versions of “White Punks
“0n Dope,” “Monda Bondage.” and “Brighter Day” (& personal
favorite) 10 the never-released Tive satives “Baby Your Face Is
Mutzted,” “Wonderbread Bodies® and “Lunch Face,” The
* Tubes” first try in the stuho was a swnning culmination of
unpredictabiliy that their Tans would come o expect over the
is pext 25 years, S0 whether you are 2 longtime Tubes fan, just
know the standards “She's A Beauty™ and “Talk To Ya Laier™ or
3, bave never heard them at all, the rosult can be still be the same
= youll be scratching your head and wondering what the
heck they meant by ol that . and wanting to check out what
they did nexa! 'S ; "re
- o e My
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On June 1,
Tubes played another

1975, The

sold-out show at

Winterland Theatre

"With a young,

done TV soundiracks for Per Wers Play howse
Prairie also won the Bammy Award for
Drummer Of The Year award (the Bay Areals
version of the Grammys) in 1983 for his
work with The Tubes. On top of all that, be
splits touring time beiween The Tubes,
Rundgren, Jeffersan Starship, Lesh, and
Welnick’s Missing Man Foundation band.
The Tubes entered the Los Angeles
Imud Plant West studio in March 1975 10

gothic-

shock band by the
name of Kiss, .2

his wheelchair a1 song’s end (with a hack-
ground of nuclear explosions on video! and
is tramslormed into Las Viegas legend Tom
Jomes, complete with tight Black slacks and
white shirt opened to the naval. All this
happened while the band eranked oul a rock
version of “Ivs Mot Unusual,” The usual
“White Punks On Dope” finale leatured 2
new twist, with no fewer than 30 performers
crowding the stage, including a lireman in 2
yellow alicker blasting am extinguisher, a
postman delivering Quay Lewl a lener arml
pwo lintle kids todidling sbout.

*1t's the old show business maxim,”
comanager Peterson told the San Franiiwe
Examiner And Chronicle alter the show
“Mathing can follow kids.”

“We really started usilizing that cabaret
“m " said Spooner. “We'd segue

L__ hmﬂhn;:hﬁﬂmqmmhm
. sdor
10 Mmﬂ*ﬂ l.laﬂpcncd scene and

 romantic, 1o something funny or silly.

grapsinit all kindds ol things sirewn all

over the stage, | can remember this one go

who started following vws sround from

hovw. He'd stand in from of

| calling us

s luaby after than o

the stage thaking his fists a1 us

names. He used w drive me crazy One time |

looked down over the stage and he was
alming a botile a1 me, 0 our roadies grabbed
i and threw him out of the club

But eventually, as the suage show
progressed, things started 1w change

*A ligtle Laver on that same crazy guy was al
one of our Santa Cruz gigs. | hadnt seen him in
a while and 1 thought, ‘Ol no, here we go
again. But now e wasnt heckling us anymore
All of a sudden be wis cheering us on, and i1
just floored me. When we handed out tubes of
wathpaste at the beginning of the show, he
dicn’ throw them back a1 ws. | thought then
ihat mavhe our me had fm.l“:. COTeE.”

While still working in the siudio in May
1975, the band was relentless in cresting
new visuals, They even developed routines
that didnt require the band 1o play a note
Une bie in r|||||.;u|;u featured '\pnnﬂ('r
having a conversation with a TV st

“I don't see that as unusual at all,” he wld
Cashbox Magazine. *1 alk 1o my TV all the
time, have been for years. “You motten phece
of shit | hate you!" People always talk 1o
their TVs. They just don't always realize
they're doing it. We do a couple of things
now which have interplay between a televi-
sion set and real people

Another routine consisted of how 1o
make a gold recoed: “First you ke o poch
of talemt and marinate it in cheap beer for a
few years, Then you throw in a wonder{ul
record company here, a little trumper there
and some engineering dust. "

During another show, legendary record
executive Clive Davis came to see the band
and was attacked by Wayball with a chainsaw
{with chain removed, bt who could vefl for
sure?) during the “Rock And Roll Hospital®
numbes, Other ever-the-top moments dusing
stage classics such as “Mondo Bondage” were
known to send the [ainter of hearts steanm:
rolling for the exies.

“We don't shock peaple in cities like San
Francisco or Los Angeles,” Spooner told
Cashbor. "But we might have problems in
the Midwest or down South. We sure as hell

~don't scare kids with what we do! Kids are

reads for anything
Wayhill explained The Tubes” process this

; way: “In the very early days more than 50
percent of what we did on stage was fmpro-
 vised, and its not even a question of the dhows.

mmwum-mm
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remembered that wh Wy |

aikid berw hie made i il
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the newspaper et e il will w hand

being The Tabs anid Gary and 1 beir

mvolved in videotape production, 1 decided

1o ook in TV CGaslde instesdd [or nspiration
Wor saw thal the dommaning rews lor the

premicre night was going o be ‘lve' wule

o the Arst space docking betwesn s
and the United States We had & breakiss

with the band and they came uf

MmECTIng I

with ihe idea ol & ‘mange £1 toss the US
Russia, and The Tubes would mees in space
via video tape [for the song Space Baby

capsule sei, tagwd

The hand created a space

Wayhill talking to the people in the club from
the capsule and cut  in with the live
footage from space along with the evening

news chips. Prairie and Mike buili the Capsule
sets, the band filmed their segments and we
rehearsed 1 thay afternoon.”

.‘\111:\1J.| credin also must go 1o video artis
T). McHase, who worked on the space dock
ing number and many others with the hand

Maoriarny concluded, “That evening
maybe a few hours afier these people had
jusi scen the space docking on the nightly
news a1 their homes, they were secing it a5
part of The Tobes show that night! They
were amazed af the immediacy, humor and
hip media savvy of the hand .~

The debut album contamed eight tracks
and onginally came with a 24-inch by 12-
inch color insert feanuring hmics amd piciunes
Produced by Kooper and engincesed by Lee
Rheut Kieler, the recording dismissed any
question as 1o whether the hand could effec-
vvely translate their unigque brand of manis
onto vinyl The album jacker was designed by
Cotten and Prince for Alrwmaid Designs and
featured seductive photos of Styles’ hands
and body on the front and back covers
respectively. The album was dedicated in the
memory of Mclntosh and (o Tom Donahoe,

The Tiches is a powerful blend of tongue-
inscheck satire and science fiction-rock,
primarily focused on decadent life stybes and
rock ‘0 roll excess. Kioper has recently sad
that he (el innmidaied by the complex
grooves and bizarre arrangements of the’
carly Tubses material and 1ok off for a month
jurst 10 listen and study the demo tapes.

Mixed prominently tiroughout the afhum
are the string and orchestral arrangements of
Dominic Fronticre, whe had composed the
had never worked with a rock baisd before. His
grchestrations helped provide demented




takemt baana,”

W would hald an suditien the das

belore 2 show [no mavoiess allowed

which would atiraci all kimds of weird
peapde. and the winner would get 10 g0 on
stage during The Tubes' show W tried amd
Lanbesd inv get a schiedule restnicied [for Lily
Tomlin 10 be the emeee, but did get come
dianfsctor Manin Mull," Moy ssid Some
“Tabwes Talent Hunt™ participants ind luded
Lyls T, {who would bevome 8 Tabes damcer)
and one comedian who dudny make the oo
# young guy by the name of Robin Willums.
Williams remained a longtime fan of the
b @nd could alien be found backstage a
San Francisco gigs.

The Raxy and Santa Monica gigs were
great warm-up shows 10 kick off the firsa
“olfcial® Tubes LS. wor, as the band hit the
road with only 2 few madies and 2 tracklioad
of their homemade props and costames
Their first trek scross the states was chaotic,
because they didn’t have any professional
touring people, So instead of doing one night
stands in a lon of different cities, the band
chose 1o do multiple shows in cach theater
they played, such as The Borrom Line and
The Palladium in New Yook City, The
Orpheum and Paradise in Boston, The Fox
Theatre in Atlanta, snd The Palsce in Detrost.
The Tabes' LS, tour continued for the pext
few months leading inio the new year,

Owerall, the band made great strides in
1973, becoming one of the most 1alked-
ahout new bands around. To maintsin that
edge. they had 10 tirelessly come up with
new ideas 1o make cach amd every live show
different from the Last
. By the end of the year AfM records
rebeased “White Punks On Dope” as a single

i the 'I;Inlml States and “Malagueta

Salerosa” in Holland, *Dont Touch Me

© There bit @1 in Holland, almost prompeing

Aﬂjllljltﬂ;hﬂ-ﬂm-lhl.
I early 1976 The Tuhes went back into
the studio. m-m Recording

Flavhks magazine. There were phckeiers in

romt ool 1he semue with sigre prosesting The
Tabws performande of ‘nodity” @ their ciry
Whish ol course there wan poig of in 1he
show The clowest thing to mudity was some

skimpy outfits amd @ body sus with genitals
painted on i1 50 o appease ihe officials 1
tokd them that we had an ‘A show and o B
show' so we'd do the B show without any
wmusdiry w0 the band could goon

Faast w hske EVETYUNE Wil Iryamg o droude o
the harsd would go on as planned, Sevles and &
couple of duncers slipped into the crowd and
actually poned the picketers. With everyone in
thetr seats and the show already staned, down
the center isle come the “picketers” who
march right up on stage and into the show,
mach o the debight of the stunnod orowd.

in fall 1976, The Tubes released their
second LP titded Young And BExh, which was
produced by Ken Seoit and enginerred by Ed
Thacker. The album onginally came with a
12-inch by 12-inch insert featuring album
eredits, amd the jacket was again designed by
Cotten and Prince. This was much more of a
stralghiforward rock effort than the debut
album, yet i «till mainwined their signature
tongue-in-cheek ayle

“Young And Rich® was a song Spoonce
wrote in 1970 *We were rehearsing in a
garage with one bare 100-wan light bulb
hanging at eye level. By thas time we had
fallen into a preaty bad crowd,” Couwen told
the Los Angeles Retro Rock radio show in
1993, “Wie were right there in San Francisco
with the rich kids, and we couldn believe
the things we were sccing. We thought we
were bad Lids and delinquents coming from
Arizona Forget it — we didnl know nothing,
uniil we saw the kids thay grew up with
money in the Bay area! Jusi took the uh--
bl bl bl kids.” -

Wayhill added, ° A.nlltq of course

d mwmuu-ﬂum

dent shows. Oh these shows e perfect for
us, man | mean they wsed 1o show up
bombed out of their minds oo every kind of

 aleohol, drug. intoxicant, barbiurate.

They'd come to the
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arw] went hack into the studio at the end of
the year. In 1977 The Tubes released Now,
their third album [or A8z Reconds. The vinyl
release came with four dilferent back cover
wariations, each with a differem color scheme
The original packaging also came with a 12-
irchy by 1 2-imch insert feamuring album condits
and thoughts lrom the band, including the
Eirst refereme b the “suffer for sound™ phrase
that would later be used as the tile for and
albim olimately rejectod by A

During The Tubes' US, tour 1o promote
Now, the band was introduced (o Pritish
promaoter Rikki Farr (the son of Tommy Farr,
a European heavyweight boxing champ who
onee fought Joe Louis). He saw the band
open lor Alice Cooper and wanted 10
become therr manager. The Tabes had just
parted ways with Mortarty and Peterion, so
the timing was right. Farr was known lor
promoting the early T0s lsle Of Wright

Festival and had also started a sound and -

lighting production company in Los Angeles
Farr liked the bands tight sound but loved
their pulfageousness cven more.

Whereas in the past the band's stage
antics sometimes caused problems. Farr
convinced the band that the comroversy
surrounding their stage act would get them

“hanned” in England — with a lot of pubilic-

ity and curiosiy 10 go along with it. The

 plan worked ke a huhhﬁlnﬂ
ot shows all over the UK.

mmﬁmww
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*rinciple.

Soudios in Menio Park, Calil, and mived =
Bearsville Somarad Srmdum in Sew York

=1 loved working with Todd.” Cotten said
in a radio interview in 1981, “though some
people felt Remote Control sounded a lintle
oo much like 4 Rundgren albam. 1 came op
with @ lot of the keyboard stufl on the recond
— but that's all it was, staff, uanl Todd
helped ws mold them into songs. He roughe
out i me 3 sense of song structure and how
to refl a story on a recond, which was some-
thing we were always afraid of We had
always done separate songs as their own five-
minute parodies. S0 he got us 1o tell a story-
line abomt this kid who grew up with
tedevision, and it hit quite cloce to home, T'd
say W wire very inspured by i all

“It was also cur first brush with sincer-
fry.” Coten continued, “It was really the firs
time we ever did a serious ballad. So Todd
brought out & lot of new things inws”

Remote Controd woukd be their Lt release
for A&M Records, and the initial product
came with a 3-inch by 3-inch card insent
featuring album credis. A&M released three
singhes from the album — “Love’s A Mystery”
“Prime Time™ anad “TV Is King " The band
thought thar this would be the altbum that
wonld put them over the top.

=The Tuhes were the first band 1o
consider the ellect and the future of video in
rock music,” Waybill sid in a Los Angeles
radio Retro B b interview in the mid-80s.

Wi dad it as a promotional ol s fire
Bands in Europe had started making shon

™ prome films. But we weren't concentrating on

ol - mu-_uguquu-%:wun .

that, we were using it in our live shows."
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big Remote Control concept album, irs all about TV and its
gonia fit right into the video concept and it gonma be great!
We also had Todd Rundgren by our side . Remote Control

il work that [or someé reason was il

Wt AN EWESOme plood |4
nal accepled as well az it should have been.”

The Tubes wemt back to the UK. 1w promote Remote
Comtrel with a whole new approach to the live show, Th
fans basically got a “split show”™ with the first hall consisting
of songs from the new album theatrically linked by a

theme of the bad influence TV has on America The secomnd
half of the show contained some old favorites from the band's
first four albums. Overall it was gquite a deparure from the
usual Tubes. Wayhill changed costumes fewer times, Styles
siaved on the sidelines more, and the attention of the audi-
ence was deliberately focused on a more centeal event

“We are in a transitional period, wanting o concentrate
more on the music, not the visuals as much. We're really sick
of our music being put second 1o the theatrics,” Wayhill 1old
the U.K.s Dark Star magazine in 1979, “We didnt want to
stick the girls in the numbers just for the sake of doing it No
one would listen to the lvrics — they'd just be waiting for Re
1 ke her clothes off. S0 we just eliminated the possibilivg ™

Highlights of the UK. wur included “headlining” the 1979
Enchworth Festival on a bill including Frank Zappa and Petes
Gabriel before a erowd of 100,000, The Tubes also cranked out
a then-record seven-show, sold-out stint at Lonsdon’s Hammer-
smith Odeon. In Germany they appeared on the music TV
show Musikladen. Back in the US. the band appeared in the
Xenads movie, which leatured Olivia Newton-John and Elec-
tric Light Orchestra, as well on as the Canadian comedy show
SCTV and a Mewton-John and Cher variery show.

Then in 1980 The Tubes emerged with new material vitled
Suffer For Seimd, (or The Black Album) which were 1o be the final
recondings for AdsM. However, AlsM refused the matenal then
aheupaly dropped the band with still an album due. In 1981,
ASzd Reconds released TRA S H. (fiches Rarities And Smash Hits)
s its final Tubes album, The only track from the Suffer For Sound
sessions to appear on the album is “Drivin’ All Night.”

Meeding a fresh stan and a new label, Farr belped secure a
new deal with Capitol Records and team the band up with
producer David Foster. Later in 1981 the band released The
Complerion Backwands Principle, produced by Foster and engi-
neered by Don Smith, Ernie Sheesley, and Paul Lani. The
album was recorded at various California studios including
Goodnight LA in Panorama City, Monterey Studios in Glen-
dale and Davien Studios and Stucio 55 in Hollywood.

The albumys title was inspired by an American sales train-
ing manual. The original album came with a picture inner
sleeve, and once again, Cotten and Prince contributed art
and design work. Although the inner sleeve photos of the
band dressed in business suits suggests a concept album, the
tracks are only vaguely linked.

~ The music on Completion is a departure from the odd

o mﬂwdmmm.mm-u

people, Newton-John, Aflter completing the tour, which
included the band’s first visit to Japan where they had a big
following and fan club (perfect timing for “Sushi Girl™), The
Tubes went back to writing and into the studio to record
their second Capitol release.

‘The Tubes recorded at Capliol Stdios, The Complex and
Record One in Los Angeles, The Automait and The Tubes'
awn Cavum Soni (Latin for “sound hole”) in San Francisco
and released Outside Inside in May 1983, The album was
again produced by Foster and engincered by Humberio

Gm.ﬂﬁﬂnllﬂwi copies [eature the titles in embossed
uummm.mmmm "epe”
design on the label through the sleeve. This ultimately

__lmﬂmmﬂ:mm and subsequent copies were
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s see the woarl

paid 1o do what 1
ing with Th
father ol ny
Yo Want Fro

The Toubes" «

gave the band more
Bammy Award for Song Of The Year. Yet in juse o
be encugh for Capitol Records, However, ©

writing material for the next album

Wavhill was now growing t
of Thie T

wain, coupled with 15 vears of recording and o

RENE ral, With the funre «

uniman, Wayhill decided 1o pursue 3 so
pi in 1984

I i<
Jell amd Steve

shivw leader and s

project and acting career. He released Rrad My |
with contributions from producer Foster
Porcaro, and guitarist Steve Lukather of Toto fame. (Lukather
cowrote “She's A Beanty™ and “Talk Ta Ya Later™ with
Wayhill), but it didn’t do well without much promotion
Waybill also tried acting but grew disillusioned wihe
“eccentric rocker” image abways seemed 1o get in the way

“It seemed that there was no way 1o escape my past, no
matter what 1 did,” Wayhill told an Associated Press writer in
Philadelphia in January 1997 “1 didnt fit the expectations of
the rock star guy walking in the office | guess. In the begin-
ning. | put The Tubes on my résumé. In the end | wok u off,
bus it didey matter. | thought, 'God, how could acting be
worse than the music business? But it was”

Wayhill also did some writing for other armists including
Canadian friend Richard Marx (they were best man at esach
other's weddings) and Lukather and also did voice-over projects.

Then in 1985 The Tubes released their last album for
Capitol, Love Bomb, which would alse mark the last effort 1o
date featuring the entire original linevp. The album was
produced by old friend Rundgren, who would record the
album’s "Feel It™ for his Nearly Human solo release in 1989,
“Picce By Piece™ was released as a single, but when neither it
not Love Bomb managed to chart, Capitol released the band.

Spooner made a solo album for Ralph Reconds, label of the
band The Residents. He was introduced 1o Tom Timony, head of
the company, by Mike Evans who cowrote “White Punks On
Dope™ and “What Do You Want From Life " This solo effort (on
vimyl-only) titled First Chud featured feflow Tubes alumni Prince,
Cotten, Welnick, Anderson, and Lewis. The album abo includes
aremake of the song “Satellite” from The Tubes' catalog,

The band continued 10 trudge on in one form or another
during the late 1980s, with a few lineup changes along the
way. In 1991 The Best Of The Tubes 1981-1987 was released in
Canada (where the band abways did well) fearuring sudio
tracks from their three Capitol Records releases including
“Sushi Girl,” “Lets Make Some Noise™ and “Anack Of The
Fiity Foot Woman.” Then in 1992, Capitol released a Best Of
compilation featuring popular tracks from the Capitol Tubes
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